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To their Royal Highnefles the Duke of
GLOUT CESTTER

AND PRINCE

HENRY-FREDERIC.

MOST SERENE PRINCES,

HE Honor already conferred on me, of teaching your
Royal Highnefles the Art of Fencing, encourages me to
prefent you with this detail on the fubjet ; it is a {light tribute,
for the many favours which you have condefcended to beftow
on



(v )
on me; might I prefume ftill to form a wifh, it {hould be, that
your Royal Highnefles would acquit me of the idea of temerity,
by permitting me publickly to teftify the deep fenfe of gratitude,
and the profound refpeét with which I remain of

YOUR ROYAL HIGHNESSES,
The moft humble,

And moft obedient Servant,

A NGETLO.



P R E F A C L

HEN the Goths had introduced the cuftom of fingle combat, the art of
defence became a neceffary ftudy: it was confined to certain rules, and
academies were inftituted to train up vouth in the pradice of them. '
Tre moderns having adopted the fmall fword in preference to the ancient
arms, it gave rife to a new fpecies of defence, diftinguifthed by the appellation of
Fencing, which juftly forms part of the education of perfons of rank ; giving
them additional firength of body, proper confidence, grace, a&ivity, and addrefs;
enabling them, likewife, to purfue other exercifes with greater facility.
NoTwiTHSTANDING this art has been carried, in pra&ice, to fo high a degree

of perfeétion, few enquiries have been made into the theory of it ; many French
and



vi P R E F A C E.

and Italian mafters have communicated to the public their refleions on the fub-
Je&, but they have not fufficiently inveftigated the moft interefting parts of it:
this confideration has induced me to compofe and publith the following work.

I HavE endeavoured to explain the principles and rules of the art in a fuccin&
and eafy manner ; I have given a circumflantial detail of the different attitudes
of the body, and motions of the hands, arms and legs; and have, finally, added
fuch reflections and refearches, that both the theorical and prétiacal parts will
thereby elucidate each other.

I suarLL have attained to the accomplifhment of my withes, if this work is fo
fortunate as to pleafe a nation that I have been long devoted to, and which I fhall
always think myfelf happy in ferving to the extent of my abilities.

TO THE



T O T H E

R E A D E R

anvt s

HAV IN G, under the aufpices of my father, and with his permiffion, under-
taken to give this edition of his Treatife on the Art of Fencing, 1 have
endeavoured to render it of more general ufe, by reducing it both in fize and
price. As I follow the fame profeffion, in which my father has fo highly diftin-
guithed himfelf, I might be permitted to fpeak to the merit of the principles
laid down in this book ; yet, as his fon, my teftimony might be called in
queftion. I fhall, therefore, inftead of my own, deliver the opinion of that
learned body of men, the compilers of the French Encyclopedia, whofe judgment

in matters of arts and f{ciences cannot be fufpected of adulation or partiality.
UnDER



( vii )

UnDER the article Escrime (Fencing) they fpeak of the following fheets, in
thefe words :

“ This article is entirely taken out of a TREATISE on the Art of FENnciNe,
« publifbed in London by Mr. ANGELO ; we are indebted to bim both for the
“ Discourses and Prates. Had we known of any work MORE PERFECT IN
¢ 115 KIND, we fhould have made ufe of it, &¢c.”’

SEVERAL French and Italian mafters have (as it has been obferved before)
ventured their thoughts on the art, but none of them fufficiently expatiated on
its material points : this confideration has led nie to publifh this fmall edition of
a treatife {o juftly approved of, and fo generally ufeful to the lovers of fencing.

¥Fexcine Acapemy, Opera Houfe, H AN GELDO.
Haymarket.

THE
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THE METHOD OF MOUNTING A4 SWORD.

O U muft obferve not to file or diminith the tongue of the blade, for on that depends
the ftability and ftrength of your fword.

I¥ the tongue is too big for the mounting, you thould open the mounting ; fuch as the
gripe, fhell and pummel, and tighten the tongue, by putting in fplinters of wood, fo as to
render it firm. The pummel and button muft be of two pieces ; the button fhould be faf-
tened with a hollow fcrew, four or five times on the tongue of the blade, which is to be run
through the pummel, and rivetted according to the thape of the button, round or flat.

THrIs is the beft method of mounting a fword, and which I recommend to all fwordf-
men. You will find this method very ufeful alfo for broad-fwords, or half-fpadoons, com-

monly called cut and thruits. .
A You
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Yovu muft obferve that the gripe of the fword be put on quite centrical to the heel of the
fort of the blade, which fhould have a little bend above the fingers, when in hand, and let
the whole mounting be turned a little inward, which will incline your point in carte. This
way of mounting your fword will facilitate your difengagements, and give you an eafy man-
ner of executing your thrufts.

HOW TO CHUSE A BLADE, AND [7°S PROPER LENGTH.

Y THOUGHT it nceeffary, before I fet down any rules for the ufe of the fword, to

premife a few words, not only how to mount a fword, but lLikewife upon the choice of
a blade ; for, with a bad fword in hand, bad confequences may enfue, be the perfon ever {o
courageous, and altive. Some are for flat, others for hollow blades; whatever pains were
taken with the former, I feldom or ever found them light at the point; it is therefore diffi-
cult ta render them light in hand ; I would, neverthelefs, recommend the ufe of them in
battle, either horfe or foot ; but in a fingle combat, the hollow blade is preferable, becaufe

of its lightnefs, and eafe in the handling.
A PERSON
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A rERrsoN fhould proportion his fword to his height and ftrength, and the longeft fword
ought not to exceed thirty-cight inches from pummel to point.

IT is an crror to think that the long fword hath the advantage; for if a determined adverfary
artfully gets the feeble of your blade, and clofes it well, by advancing, it would be a difficult
matter for him who has the long {word to difengage his point, without drawing in the arm,
which motion, if well timed, would nge the other with the fhort fword an opportunity of
taking advantage thereof.

You thould not fail abferving, when you chufe your blade, that there be no flaws in it ;
thefe flaws appear like black hollow {pots, fome long ways, others crofs the blade ; the firft
of thefe are frequently the caufe of the blade’s breaking.

THE temper of the blade is to be tried by bending it againft any thing, and it is a bad fign
when the bending begins at the point; a good blade will generally form a half circle, to
within a foot of the fhell, and fpring ftraight again ; if it thould remain in any degree bent,
1t is a fign the temper of that blade is too f{oft : but though it is a fault, thefe blades feldom
break. Thofe which are ftubborn in the bending are badly tempered, often break, and
very eafily.

Az OF



The ﬁkril’oﬁlz}m to draw a Sword.
Publifhid as the Aot derects Aug’1783.
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OF THE FORT AND FEEBLE OF A BLADE.

TH E fort and feeble are equally on both edges of a blade. ‘The Fort extends from the
Shell to the Middle of the Blade, and the Feeble from thence to the point. You can-
not attend too much to this diftin&tion, fince the executive part of the art, depends on a
proper knowledge thereof.

THE FIRST POSITION TO DRAW 4 SIWORD.

PLATE L

YOU muft ftand ftraight on your legs, with your body fideways ; keep your head up-
right and eafy, look your adverfary in the face, let your right arm hang down your

right thigh, and your left arm bend towards your left hip; your left heel thould be near the
point of your right foot, the point of your right foot in a line with your knee, and directed
towards your adverfary ; and, holding your fword towards the hook of your {cabbard, you
muft



Pffﬁlt'ﬂﬂ ﬁr the Guard tn Ticrce.

Guard in (arle.

fition for the
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muft prefent yourfelf in order to draw. In this pofition, fixing your eyes on your adverfary,
bend your right arm and raife it to the height of your thoulder, and carrying your hand to
the gripe of your fword, which hold tight and firm, turning your nails toward the belt, draw
your {word, raifing your hand in a line with your left fhoulder, and make a half circle, with
vivacity, over your head, prefenting the point in a line to your adverfary, but no higher than
his face, nor lower than the laft rib, holding your arm ftraight, without ftiffnefs in the elbow,
or the wrift ; in prefenting thus the point, you muft raife the left arm in a femi-circle, to the
height of your ear, and fingle your left fhoulder well, that the whole body may be in a profile;
which inftruion cannot be too clofely attended to.

POSITION FOR THE GUARD IN CARTE.

PLATE IL

N ord?r to acquire this pofition, the left knee muft be bent, and at two feet diftance from
the right ; the left heel in a ftraight line with the right heel, and the point of the foot
A j perpendicular
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perpendicular to the knee: you muft obferve that the bend on the left fide fhould not in the
teaft take off from that eafe with which the body ought to be fupported ; and, to render your-
felf firm, bend the right knee a little, but not too much, for, if it is too much bent, the
body might fall forward, and if not bent at all, neither the thigh, nor the leg, would be
flexible, and you would, confequently, not have fufficient elafticity nor firength to longe,
nor agility to advance or retire.

THE Guard in carte is the moft advantageous, and the moft elegant pofition in Fencing.
"There ate in this art five different pofitions of the wrift, offenfive and defenfive; which are,
Prime, Seconde, Carte, Tierce, and Quinte. ‘The two firft to begin with are carte, and
tierce; from which derive carte over the arm, low carte, and flanconade.

THERE are alfo in Fencing three openings, or entrances, viz. infide, outfide, and low
parts of both thefe.

THE infide comprehends the whole breaft, from the left to the right thoulder.

THE outfide, all the thrufts made above the wrift, on the outfide of the {word.

THE low parts embrace all the thrufts made under the wrift, from the arm-pit to the hip,

from the infide or the outfide.
THE
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TuE carte which is within, ought to be thruft with your nails upward, and the infide
edge of the fword a little more raifed than the outfide one.

A TIERCE ought to be thruft on the outfide of the adverfary’s {fword, with the nails
downward, and the two edges of the fword of equal height.

Tue prime fhould be thruft within both fwords, with the nails downward, and the edges
of equal height.

THE carte over the arm fhould be thruft with the nails upward, and both edges of the
{word at an equal height.

THE low carte thould be thruft below the wrift, the edge being turned the fame way as
the carte within the fword.

THE {econde thould be thruft under the wrift, with the nails downward, and the edges of
the fword of equal height.

THE quinte muft be thruft with the nails upward, dire&ting your point to the outfide of
your adverfary’s wrift, and elbow, and the edges of equal height.

Taue flanconade thould be thruft from the infide to the outfide of the adverfary’s fword,
binding his blade, to convey your’s under his elbow to the body, with your nails upward.

Ay 70
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T0 GET WITHIN, GR WITHOUT DISTANCE.

N order to come to our former pofition of the guard, it is very neceflary to know what is

meant by diftance.

To get within diftance, is called advancing on the adverfary, when he is at too great a
diftance from the point of your {fword; to be without diftance, is to retire when your
adverfary’s point is too near.

To get within diftance of your adverfary without altering the regular pofition of your
Guard, you muft raife your right foot juft above the ground, and carry it about a foot for-
ward, in a ftrait line with your left heel, bending your knee a little, and at the fetting down
of the foot, you muft follow with the left leg in the fame manner and diftance, keeping
your left leg well bent, to fupport the body entirely on that fide.

To get out of diftance you muft retire with the left foot, and follow regularly with the
right foot, keeping always two feet diftance (more or lefs according to your fize) from one
heel to another : you muft be very cautious not to lofe your perpendicular pofition of hody

and
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and guard, elfe, by the diforder which your adverfary could caufe in your legs, the body
would no more be firm, neither would the wrift be able to execute with advantage when
occafion fthould require it.

TuERE is alfo a double advance, by bringing up the left foot to the right toe, and the
reverfe in the retreat, by carrying the right foot to the left heel ; you may alfo jump back
about two feet, and, though this method is much ufed, yet I do not advife it, except you
were on very level ground.

POSITION FOR THE GUARD IN TIERCE.
PLATE I

TO execute the tierce (as before mentioned) your nails muft be downward, and enga-
ging your adverfary’s {word, touch his blade; you muft engage your point from
infide to outfide, by changing the pofition of your wrift; fo that when your wrift is turned
in carte, on the infide of your adverfary’s blade, you muft, by a motion of the wrift, drop

your
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your point clofe to his blade, turning your nails downwards; which is difengaging from
carte to tierce.

BEING in tierce, you muft likewife drop your point, turning your wrift with your nails
upward, and clofe your adverfary’s blade ; which is difengaging from tierce to carte.

Yov muft make frequent difengagements in this manner, in a firm pofition, till your
adverfary retires, at which time you muft difengage, and advancing, clofe his blade, with
your point in a line to his body, always fteady on your guard.

WHEN you have thus difengaged, and advanced on your adverfary, in thefe two pofitions,
you muft retire, and every time he difengages, you muft turn your wrift on the fide you are
engaged ; this will teach you to compleat your parades, in which the wrift is only to act: you
muft always oppofe your adverfary’s fword fufficiently to cover the fide he attacks, and you

muft neverthelefs obferve, that, when you cover one fide, you do not uncover the other fide
or the lower parts.

POSITION



Lofition for the infide-Guarde calld Corte & the infide Toruft calld the Tbrus? 1n Girte .
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POSITION FOR THE INSIDE GUARD CALLED CARTE, AND THE INSIDE
THRUST, CALLED THE THRUSY IN CARTE.

PLATE IV.

v O execute this thruft well, three motions of the wrift are to be made at once; which
are, to turn the wrift and nails upward, raife the wrift, and oppofe; and in thefe
motions the arm fhould be ftraitened, and the wrift raifed above the head, and the point dropt
in a line to the adverfary’s breaft; being thus fituated, you muft throw your wrift forward,
ftepping immediately, or longe about two feet beyond your guard; the left heel, and knee,
‘thould be in a perpendicular line, the point of the foot in a line to the knee, and the right
heel in a line to the left ; the left foot thould be plumb to the ground, and not move, heel
or toe. And obferve, that when the arm ftretches forth in order to thruft, the foot muit
follow at the fame time; the body thould be very upright, the left leg ftretched, and the
left hand fhould hang down in a line with the left thigh, about one foot diftance, with the
hand open, nails downward, and fingers clofe.

Turs
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T'u1s pofition of the right hand is to be obferved in every thruft made in carte, the hand
or wrift thould go off firft, and the point fhould touch the body, before the foot is fet to the
ground ; and, to perfe this thruft, when the hand moves, the reft of the body ought all to
move with the fame vivacity : and though it appears, when well executed, that the motions
of all the parts are inftantaneous, yet you will find the point has the priority.

OBsErve well, that the body be firm, the head kept up, the left fide from the hip
well turned in, the fhoulder eafy, and the wrift oppofed to the fword; that the pummel be
direted in a line with your left temple, to prevent a counter thruft from the adverfary’s
infide, which will certainly happen without this oppofition.

THE thruft being made, the recovery to the guard muft immediately follow, with the
fword in a ftrait line with the adverfary’s body. You cannot praife this thruft too much, it
being the moft effential and the moft thining one that is made in fencing.

POSITION
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POSITION FOR THE OUTSIDE GUARD CALLED TI/ERCE,
AND THE THRUST IN TIERCE.

PLATE V.

O deliver this thruft, your wrift muft be turned with the nails downward, and in

the fame height as in carte; the head muft be covered by the oppofition of the

wrift, though not in a line with the face; the infide of the arm in a line with the right

temple, the left arm to fall down about a foot from the thigh, the nails upward. Obferve,

that at all times when the right arm is turned with your nails down, that the left thould be
the fame, and at the {ame diftance from the thigh as in carte.

THERE are many fencers who, in delivering his thruft, keep the wrift in a line with the
fhoulder, and ftoop with the head, to cover themfelves from a counter thruft : in carte,
likewife, leaning the head on the right fhoulder. This not only hinders a fight of the point,
but renders it impoffible to fee fo clearly as to prevent the adverfary’s return, by a quick

parry; for the head being in continual motion to feek fhelter, and not knowing that the
wrift
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wrift is to caufe the oppofitions, they throw themfelves from the centre of gravity ; and with
a wavering body the delivery of the thruft becomes ftiff and aukward, and the recovery of
their guard alfo. They are likewife liable, by bringing the body forward, to be expofed to
the adverfary’s point.

POSITION FOR THE OUTSIDE GUARD, CALLED TIERCE, AND THE THRUST
ON THE SAME SIDE, WITH THE WRIST REVERSED IN CARTE, CALLED
CARTE OVER THE ARM.

PLATE VL

HIS thruft muft be delivered on the outfide of the adverfary’s fword, with the nails

upwards as in carte, but in the tierce line, plunging the point to the adverfary’s body 3

the wrift fthould be firait, neither inclined to the outfide or the infide, but raifed, that the

wrift and pummel may come in a line with your right temple, the thumb and nails, and the
flat of your blade in onc line, and the other parts in the fame pofition as in the thruft in carte.

POSITION
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POSITION OF THE OUTSIDE GUARD CALLED TIERCE, AND THE THRUST
FROM THE OUTSIDE UNDER THE WRIST, CALLED SECONDE.

PLATE VIL

HIS thruft doth not differ from the tierce; but, becaufe it is delivered under the wrift
T quite along the elbow, therefore the adverfary’s {word fhould be engaged in tierce,
dropping the point with the wrift in tierce, direting it between the adverfary’s arm-pit and
his right breaft; here the body fhould be more bent forward, than what is mentioned in
the former thrufts.

POSITION OF THE INSIDE GUARD CALLED CARTE, AND OF THE THRUST
UNDER THE WRIST ON THE SAME SIDE, CALLED LOW CARTE,

PLATE VIL

7 F O deliver this thruft well, you muft engage the adverfary’s fword in carte, dropping
_i your point under his wrift, in a line to his elbow, and in thrufting, not only fix your
point
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point in his flank, but firait traverfe the line about a foot outward, without turning the foot
to the right or to the left; forming an angle from the wrift to the blade, the body as much
bent as in the thruft called Seconde, and the hand as much raifed as in the carte thruft: by
this manner the oppofition will be formed to cover the body and the face.

POSITION OF THE INSIDE CARTE, CALLED CARTE, AND THE THRUST
GIVEN ON THE OUTSIDE FLANK, CALLED FLANCONADE.

PLATE IX.

P YO execute this thruft well, the fword of the adverfary muft be engaged in carte, the

point fixed in the flank of the adverfary, and, binding his blade, carried behind his wrift,
under his elbow. In this operation you muft gain his feeble, and, without quitting his
blade, plunge your point under his elbow to his flauk, your wrift turned nails upward, forming
an angle from the wrift to the point. In the execution of your thruft, obferve alfo, that the

left hand fhould drop under the right, and that too, form an angle, from the left elbow to
the
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the wrift,with your hand open, to prevent being hit on the parade of this th ruft,by the adverfary’s
turning his wrift in tierce, and by thus reverfing his edge he would throw the point on you.
In the defenfive part of this parade I will explain this oppofition.

THE SALUTE IN FENCING, GENERALLY MADE USE OF IN ALL ACADE-
MIES, AMONG GENTLEMEN, BEFORE THEY ASSAULT, OR FENCE LOOSE.

TH E faiute in fencing is a civility due to the fpeQators, and reciprocally to the perfons
who are to fence. It is cuftomary to begin with it before they engage. A genteel
deportment and a graceful air are abfolutely neceflary to execute this,

FIRST PQSITION OF THE SALUTE.

PLATE X

S]’OU muft ftand on your guard in tierce, and, engaging the feeble of your adverfary’s
A {word, make three beats of the foot, called attacks, two of which are made with the
heel, and the third, with the whole flat of the foot;

B CARRY
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CArry your left hand gracefully to your hat, without ftirring the head, which is to face
the adverfary ; and, the hat being off, you muft ebferve the following rules.

SECOND POSITION OF THE SALUTE.
PLATE XL

OU muft pafs your right foot behind the left, at about a foot diftance; keep your
knees ftrait, the body ftrait, and the head very ereét; at the fame time ftretch out your

right arm, and turn your wrift in carte, raifing it to the height of your head, as much to
the right as pofible, holding the point a little low. When you pafs the right foot behind
the left, you muft drop and ftretch your left arm, holding your hat with the hollow up-

ward, about two fecet from your thigh,

THIRD



/1

il
il

4° éfqﬁi[mz of the Salute. 5 -lél"[ﬁ}{'ﬂll of the Salute.

Lublghd as the Act directs ug. 1783



THE SCHOOL OF FENCING. 19

THIRD POSITION OF THE SALUTE.

PLATE XIIL

HEN you have faluted to the right, obferve well that the wrift be carried to the

left, bending the elbow, and keeping the point of your fword in a line to the ad-

verfary’s right fhoulder, All the other parts of the body fhould be in the fame pofition as
before mentioned.

FOURTH POSITION OF THE SALUTE.
PLATE XIII

HEN the {alute is made to the left, the wrift muft gracefully be turned in tierce,

holding the arm and the point of the fword in a line to the adverfary, and at the

fame time come to your guard, by carrying the left leg about two feet diftance from the

right ; and bending the left arm, put on the hat, in an caly and genteel manner, and place
the hand in the pofition of the guard,

Ba FIFTH
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FIFTH POSITION OF THE SALUTE.

PLATE XIV,

EING thus engaged, in the pofition of your tierce guard, you muft repeat the three at-
tacks, or beats of the foot, and, ftraitening your knees, pafs your left foot forward, point
outward, the heel about two inches diftant from the point of the right foot; and ftraitening
both arms, turn both handsin carte, the left arm about two feet from the left thigh, the right

arm in a line with the right eye, and the point of your fword in a line to your adverfary.
NotE, Thefe laft motions are to falute the adverfary.

AFTER this laft attitude, you muft come to your guard again, in what pofition of the wrifk
you pleafe, either to attack, or receive the adverfary.

Ir you fhould find yourfelf too near your adverfary, after having made your pafs forward
with your left foot, you fthould immediately carry your left foot back,.and come to your
guard, to thun an unexpe&ed furprife, and by that receive the firft thruft ; it being allowed

for
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for either party to thruft as foon as each is in his refpe&ive guard, as it is apparently pro-
bable that the adverfary is in a defenfive pofition.

THE copper plates of the figures (as explained in this book) have, in all their refpe@ive
pofitions, the foils in their hands, to teach young fencers how'to fix their points to their
exact direCtion.

In the art of fencing, much depends on a quicknefs of fight, agility in the wrift, a
ftaunchnefs in the parades, and keeping a folid firmnefs in the centrical motion of the body
when a thruft is made.

IN parrying, to have the body reft entirely on the left hip and leg, to be flexible in the
whole frame; not to abandon yourfelf, or flutter, but to be firm on your legs; alfo to un-
derftand your diftance on every motion. But you cannot come to perfect all thefe, without
great practice by leflons, and by thrufting tierce and carte, of which I will give an expla-
nation, and a juft method.

B3 METHOD
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METHOD AND EFFECTUAL MEANS TO RENDER A FENCER ACTIVE, AND
FIRM ON HIS LEGS, AND TO SHEW HIM HOW TO RECOVER AFTER
THE DELIVERY OF A THRUST, EITHER CARTE, OR TIERCE.

OU ought to pratice not only to make your thrufts with great quicknefs and vivacity,
but alfo to deliver them with an elaftic difengagement and difpofition ; and the motion
of the body fhould appear like divers {prings throughout the whole frame.

It is very eflential to recover from your thrufts in the fame lively manner, to enable you
to parry in cafe of a return, or repofte.

To this effe®, as foon as the {cholar is able to thruft with firmnefs of body and legs, in-
ftead of coming to his regular guard, he muft carry his right foot to the left, and alfo the
left to the right; and, in order that the fcholar execute this well, the fencing mafter is to
give his affiftance for that purpofe, till he is able to execute the fame with eafe himfelf.

TuE carte thould be thruft without the affiftance of the plaftroon, and, inftead of recover-
ing to your natural guard, you fhould, with great agility and eafe, carry the point of your

right
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right foot to your left heel, keeping your body ere®, the head alfo, and the knees ftrait;
vou will find this to anfwer the fifth pofition of the falute in plate XIV.

THE fecond motion is the moft difficult: you muft, after having made your thrutt in tierce,
inftead of the ufual recovery to your guard, carry the point of your left foot before the right,
your left heel to your right toe. This thould be done with great eafe and lightnefs, to bring
you immediately on your legs; and it will enable you to come to a guard, by carrying the
right foot forward, or the left foot back. You muft obferve, in either of thefe laft motions,
to move but one leg.

Tue mafter, in order to affift his fcholar when he is on the longe, fhould keep up his
right, with his left hand, till he brings him to a firm pofition of body and legs; this will
facilitate his recovery to a guard with cafe and quicknefs, and will difpofe him to the mo-
tion of the paffes which are to be made, and of which I fhall hereafter give an explanation.

IT is very neceflary, when the {cholar takes a leffon, that the mafter be attentive to with=
draw his plaftroon often when the fcholar thrufts; for it will prove dangerous to ufe him
to plant them always, by which he would find a reft for his wrift and foil; for he would
always abandon his head and body, and, inftead of direfting his point to a proper liqe 101"

B 4 tie
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the adverfary’s body, his wrift, and, confequently, his point, would be delivered, without
rule, to the lower part of the body, and naturally fall lower ftill; and the greater incoun-
veniency would be, that he would not be able to recover his guard, nor parry, in caleof a
return, or repofte: whereas, if the mafter often baulks his fcholar, by withdrawing his
plaftroon at the time he thrufts and expets to find a fupport or reft for his foil, it will
give him eafe to deliver his thruft, and to come to a defenfive pofition again, by making
him attentive to keep his wrift and body in a proper line, without dependance; and, it
will give him a proper difpofition alfo to throw his point in a proper line and direction.

Tue fix thrufts which I have before mentioned, may not only be made from the blade
dire&ly to the body, which ought to be done at one equal meafured time, ftrait to the bady,
but alfo by a beat on the fword, an appel of the foot, by a glizade, or {liding on the blade,
by a fimple difengage, or by a difengage and an appel together.

THE beat on the fword is done by engaging the blade either in tierce or in carte, or
carte over the arm; you muft leave the blade about four inches, and beat on it m a
{mart and lively manner, and thruft firm, and firait to the body.

THE appel, or attack, is made by raifing the foot about two inches from the ground,

fetting it {fmartly down again, and thrufting dire@tly at the body. .
HE
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Tue {liding, or glizade, on the blade, is done by firmly engaging the fword, bending
the elbow, and raifing the point, to gain the adverfary’s fechle; bringing your wrift about
a foot forward, to put by his point, by a prefs on his blade, and a thruft firm and ftrait to
the body.

TuE fimple difengage is done when you are engaged in tierce or carte, by quitting the blade
to the reverle fide, without touching it, and thrufting ftrait to the body.

Tue difengage with the beat of the foot is done at once, and the fame time you difengage
you muft join the blade of the adverfary, make your attack, and thruft ftrait forward to the
body.

You muft obferve that thefe three different motions, viz. the difengage, the attack, and the
thruft, thould be executed as quick as you may fay—one, two.

OF THE SIMPLE PARADES.

ACH thruft hath its parry, and each parry its return.  To be a good fencer, it will not
be fufficient to ftand gracefully on your guard, nor even to thruft with great {wiftnefs and
exactnefs :
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exatnefs : the chief point is to be well fkilled in the defenfive part, and to know how to par-
ry all the thrufts that fhall be attempted to be made at you.

WHEN you are compleat in the defenfive part, you will {foon be able to tire your adverfary,
and often find an opening to plant a thruft. You thould apply yourfelf to make your parades
clofe, and firm in the line, by holding your fword light, from the gripe to the point.

THE body fhould be profile, or fingled out to the left fide; and the wrift and the elbow
thould be the chief actors.

OF THE INSIDE PARADE CALLED CARTE, AND THE THRUST IN CARTE,

PLATE XV.

HIS parade of carte within the blade, is made by a dry beat on the adverfary’s blade,
with the fort of your blade, and your infide edge. You muft throw your body back in
a ftrait line with his, and let your oppofition to his blade be about four inches wide to the
left; your arm fhould be a little contra&ted, and the moment you have parry’d, prefent your

point firm in a line to his breaft, to enable you to make a return, or repofte, quickly. o F
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OF THE OUTSIDE PARADE, CALLED TIERCE, AND THE TIERCE THRUST,
CALLED THE OUTSIDE THRUST,

PLATE XVL

HIS outfide thruft, called tierce, is parried by the infide edge, and the turning of the
wrift to an outfide with a ftretched arm, oppofing the blade with the wrift; without
leaving the ftrait line, you muft lower your point towards the adverfary’s body, to enable you
to return the thruft on the fame fide.
You muft alfo parry this thruft, by bending your arm, and oppofing your wriit, and by
keeping your point to your adverfary’s right fhoulder. By this means you will be able to
return the thruft under his wrift, called the thruft in feconde.

OF
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OF THE OUTIVARD THRUST, WITH THE NAILS UPWARD, COMMONLY
CALLED THE FEATHER PARADE, AGAINST THE OUTWARD THRUST,
NAILS UPWARD, CALLED THE CARTE OVER THE ARM.

PLATE XVIL

N order to parry this thruft on the outfide of your blade, you muft oppofe with your out-

ward edge, the wrift as in carte, nails upward, and your wrift in a line with your right
fhoulder, and, with a ftrait arm, oppofe the adverfary’s blade with the heel, or fort of your
{fword.

Tars thruft may be parry’d alfo, by drawing in your arm, holding your wrift a little out-
ward, with your point raifed ; which being done, you muft {lide, and prefs from the feeble to
the fort of his blade, by which you will not only put by his point, but have a great chance
to fling his fword out of his hand.

OF
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OF THE OQUYSIDE PARADE, FOR THE THRUST UNDER THE WRIST, CALLED
THE THRUST IN SECONDE.

PLATE XVIL

OU muft parry this thruft with the infide edge, and raifc your wrift, in feconde, to the

height of your right fhoulder, your point low, and well maintained from fort to feeble,
direCting your point between the arm-pit and right breaft of the adverfary ; and alfo keep a
ftrait arm, in order to throw off his point.

OF THE HALF CIRCLE PARADE, OR THE PARRY AGAINST THE INSIDE
THRUST UNDER THE WRIST, CALLED THE LOW CARTE.

PLATE XIX.

HIS parry of the half circle thould be made within the fivord, by a fmart beat on the
feeble of the adverfary’s blade with your infide edge ; your nails muft be upward, your
arm ftrait, your wrift raifed to the height of your chin, and the point low, but weil oppofed

from fort to feeble.
OF
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OF THE PARADE AGAINST THE BINDING OF THE SWORD, FROM THE IN.
SIDE, TO THRUST IN THE FLANK, CALLED FLANCONADE; BY REVERSING
THE EDGE OF THE SIWORD TO AN OUTSIDE, CALLED CAVEZ; AND AN
EXPLANATION OF ANOTHER PARADE FOR THE SAME THRUST, BY BIND.
ING THE SWORD. :

PLATE XX

HE reverfing the edge from an infide to an outfide, called cavé, is a parade where you
muft, with great {wiftnefs, turn your infide edge to an outfide, at the very time the ad-
verfary gains your feeble, by his binding, to dirett his point in your flank, called flanconade,
you muft form an angle from your wrift to vour point, by which you will throw off the
thruft, and the point of your fword will be in a line to the adverfary. You muft keep a firait
arm, and maintain, with firmuefs, your blade, from fort to feeble.
THE fecond parade mentioned, called the binding of the blade, is made at the time the ad-
verfary attempts to thruft his flanconade. In order to this, you mutft yield your point, and
fuffer your fecble to be taken, fo as to let your point pafs under his wrift, without quitfing

hus
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his blade in the leaft, that your fword may form a demi-circle; and, gathering his blade in
carte, you will find that the two f{words, and wrifts, are in the fame pofition as when the
attack began, with only this difference, that the wrifts will be a little lower than in the ordi-
nary guard.

OF THE PARADE CALLED PRIME, DERIVED FROM THE BROAD SWORD,
AND CALLED THE ST. GEORGE GUARD, AGAINST THE OQUTSIDE THRUST
UNDER THE WRIST, CALLED SECONDE,

PLATE XXI

N order to parry this outfide thruft under the wrift, called feconde, with this prime parade,
you muft, at the time your adverfary thrufts under the wrift, pafs your point over his
blade, and lower it to the waift, keeping your wrift as high as your mouth, turning your
nails downward, your elbow bent, your body kept back as much as poffible, and give an
abrupt clofe beat on his blade with your outward edge; as you are then fitwated, you may,

by
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by way of precaution, hang down your left hand, as before mentioned in the flanconade, and
i the fame manner, or ftep out of the line.

Tuis oppofition is made at the time you parry, and very clofe, to avoid the adverfary’s
point, if you thould want to thruft in a {trait line.

To ftep out of the line, muft be done at the time you parry the thruft, by carrying your
right foot, flat and plumb, about fix inches out of the line to the right, the left foot alfo to
be carried to the fame line about a foot, which will throw you further from the centre.

IN my opinion, this laft motion is preferable to the oppofition of the left hand; and as it
is praftifed in many academies, efpecially in Italy, I have thought proper to give an expla-
nation of it.

THE reafon why T prefer this laft to the firfty is, becaufe the two points being low, and
within the {fwords, it is better to ftep out of the line; and by fo doing, you will find the left
fide of the adverfary’s body expofed and open.

OF
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OF THE PARADE CALLED QUINTE, THE POINT LOW, AND WRIST RAISED,

AGAINST THE OUTSIDE THRUST UNDER THE WRIST, CALLED QUINTE
THRUST.

PLATE XXIIL

HE thruft in quinte is made by making a feint on the half-circle parade, having your
T wrift in carte.  You muft difengage your point over the adverfary’s blade, at the time
he parries with the half circle, or prime parade, and thruft dire&ly at his flank.

Tuis thruft is parried by holding your wrift in high carte, with a low point, and by op-
pofing from the forte of your outfide edge, to put by the adverfary’s point; by a wrift well

maintained from fort to feeble, and a very ftrait arm, having the body entirely fupported by
the left hip.

AN EXPLANATION OF THE VARIOUS THRUSTS THAT MAY BE PARRIED
WITH THE FOLLOWING PARADES.

LL parades are made in general in the advance, the retreat, or by ftanding your
ground.

C WitH
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Witn the carte, by holding your wrift low, you parry the low carte and the feconde; by
raifing your wrift, you parry all the cuts over the point on the infide of the {word and the
flanconade.

‘“WitH the tierce you parry the earte over the arm ; in raifing your wrift, you parry the
cuts over the arm, carte over the arm or tierce.

WitH the feather parade, that is, with your outward edge when your wrift is turned in
carte on the tierce line, you parry the tierce thruft; in raifing your wrift, you parry the cuts
over the point on that fide.

WitH the parade of feconde, you parry all the lower thrufts, both infide and outfide ; fuch
as low carte, feconde and flanconade.

WitH the half circle parade, you parry carte, tierce, carte over the arm and feconde.

WitH the prime parade, you parry carte, low carte, and feconde.

Wirn the quinte parade, you parry feconde and flanconade.

OBSERVATIONS
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OBSERVATIONS ON THE PARADES IN GENERAL.

GOOD parade is as neceflary and ufeful when well executed, as it is dangerous and
fatal if done without judgement, and made wide and rambling.

To parry well, will prevent your being hit ; therefore you fhould obferve, when you are
defending the place in which you are attacked, that you do not give an opening on the con-
trary fide, which would give more cafe to your adverfary to throw in a thruft; for which
reafon you fhould not flutter, or thew the leaft concern, by any metion he may make, either
with the body, his foot, or the point of his fword.

THERE is not the leaft doubt but you have a great advantage in forcing your adverfary to
be on the defcnfive, becaufe at this time it will be impofiible for him to attack ; and by this
you will certainly find your account, by the openings he may through ignorance, or inadver-
tency give. And it is alfo very certain, that, by being able to baffle his attacks, by a clofe
parade, your repoftes, or returns, will be fafe and quick, and according to the rules of fencing.

C 2 O F
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OF THE RETURN, OR REPOSTE, AFTER THE PARRY.

VERY parry hath its return; you will be reckoned a good fencer, when you parry
with judgement, and return with a lively exactnefs.

THERE are In fencing two ways of returning a thruft; the one is, when the adverfary
thrufts ; and the other, when he is on his recovery to his guard.

Tue firlt of thefe is for thofe only who are well fkilled in this exercife, becaufe it requires
a moft exa precifion, a quick fight, and a decifive parade; fince the adverfary ought to re-
ceive the thruft, before he has finifhed and executed his; which is termed, in fencing, a
return from the wnit.

Tue fecond, which is on the adverfary’s recovery to his guard, is done by hitting him
before he has fet his right foot to the ground again, thrufting out with great celerity and
refolution, in order to execute well.

THE return, called the return of the wrift, thould hit the adverfary at the very time he
longes out to thruft. 'This method muft be executed with the greateft quicknefs poflible.

In
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In order to fucceed, you muft be firm on your legs, and, after having parried with the fort
of your fword, in a dry and abrupt manner, you muft ftraiten your arm, and bring your body
a little forward on the right leg, remarking, attentively, that your wrift dire&t your point to
the adverfary’s body ; as you may obferve in the twenty-fourth, twenty-fifth, and twenty-
Gixth plates.

OF THE RETURN IN CARTE, AFTER THE CARTE PARRY.

PLATE XXIIL

T the very time the adverfary delivers his carte thruft, you muft parry with the hecl
of your blade, ard inftantly return the thruft within the fword, and return to your
guard as quick, accordin3 to the rules already explained.
Ir the adverfary fhould in the leaft raife his wrift on his recovery, you may return a low
carte, anc. recover with your wrift in tierce, or demi-circle.

C 3 OF
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OF THE RETURN IN TIERCE, AFTER THE TIERCE THRUST.
PLATE XXIV.

T the time that you parry the tierce with a ftrait arm, and your point a little lowered
to the adverfary’s body, you muft return the fame thruft, only your wrift a little in-
clined to the outfide. Take great care that the hand moves firft, and oppofe his blade well,
from feeble to fort; recover to your guard in prime, or demi-circle parade.
You may alfo, after your tierce parry, return the thruft in {feconde, and recover in feconde,
demi-circle, or in tierce.

OF THE RETURN IN SECONDE, AFTER HAVING PARRIsD CARTE OVER
THE ARM.
PLATE XXV.
F'TER your parry carte over the arm, you may return the fame thruft, by holding
your wrift nails upward, thrufting and oppofing with your outward edge, and plunging
your point to his body, with your recovery to a half-circle parade.

Ir
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Ir you fhould return a feconde thruft, you fhould, the moment you have parried carte
over the arm, drop your point along the outfide of his wrift and elbow.

THis return is eafier to be made than the aforementioned ; your recovery is a half-circle,
feconde or tierce.

OF THE RETURN IN QUINTE, AFTER THE THRUST IN SECONDE.

PLATE XXVL

AVING parried the thruft in feconde with the quinte parade, you muft return the

thruft without altering your wrift. If you parry with the parade in feconde, you muft

return in feconde, recover fwiftly with your wrift in feconde, and bind the blade in carte, after
the recovery, without leaving it.

C4 OF
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OF THE RETURN ON THE FLANCONADE THRUSYTI, BY REVERSING THE
EDGE, TO THOSE WHO HAVE NOT THE PRECAUTION T0 OPPOSE WITH
THE LEFT HAND.

PLATE XXVIL

T the time the adverfary thrufts the flanconade, you muft parry, by raifing and turn-

ing your wrift in tierce, without leaving his blade, forming an angle from wrift to

point, fteadily dire&ed to his body. 1In this return there is no occafion to thruft out the right
leg; you muft only bring your body forward, and ftretch out your left leg.

THE angle which is formed in turning the wrift is quite fufficient to keep off and return
the thruft; this done, you muft recover your guard in prime, or half circle.

Ir you parry the flanconade, by binding the fword, as I have before mentioned, you may
return the thruft firait in carte; and if, on the adverfary’s rccovery, he thould in the leaft
drop his point, you may return a flanconade; if, on the contrary, he fhould raife his wrift
or his point, you muft return a low carte, and recover by a circle, joining his blade.

OF
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OF THE RETURN FROM THE PRIME PARADE, TO THE SECONDE 4AND
LOW CARTE THRUSTS.

PLATE XXVIIL

S foon as you have parried the feconde, or the low carte, thruft with the prime parade ;

ftepping out of the line with the right foot (as explained in the parades thercof) you

muft return the thruft in prime, holding your wrift in a line with your left thoulder; by this

means you will form an oppofition which will cover your body and face; after which you
muft recover in the fame pofition of prime, or in the half circle.

OF THE PARADE BY A4 COUNTER DISENGAGE.

FEVHIS parade is made at the time the adverfary delivers his thruft, by difengaging carte

or tierce, or carte over the arm: therefore, to execute this parade well, you muit, the
moment he difengages to thruft, difengage alfo, very clofely to his blade, and, having form-
ed your parade, which ought to be done with the greateft precifion and quicknefs that is pof-

fible, fupport your blade from fort to feeble.
OBSERVATION
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OBSERVATION ON THIS PARADE.

S a quick wrift and a light point might eafily deceive this laft counter difengage; that

is to fay, if the adverfary fhould continue his difengages often, and quicker than you

can follow him, in fuch a cafe, to ftop his career, you muft have recourfe to the circle pa-
rade, which will certainly ftop the progrefs of his point.

OF THE HALF CIRCLE PARADE.

HIS parade, which is the chief defenfive parade of the fivord, parries not only all the
thrufts, but alfo obftru&s all the feints that can be made; and, to execute it well, you
fhould ftraiten your arm, keep your wrift in a line with your fhoulder, your nails upward,
and, by a clofe and quick motion of the wrift, the point thould form a circle from the right
to the left, large enough to be under cover from the head to the knee; in this manner, by
doubling your circle till you have found the adverfary’s blade, your parade will be formed.
AND now, in order to flop this circle parade, notwithftanding its being redoubled with
great
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great vivacity, you may ftop his blade fhort, by keeping your wrift the height of your fhoulder,
and lowering your point, as in the quinte parry ; and, recovering, bind and gather his blade
in carte.

You fhould exercife and pra&ife thefe circle parades, from the counter difengages to the
ctircle, and from the circle to the counter difengage. You may pra@ice this leflon yourfelf,
either with {word or foil : this will ftrengthen and fupple your wrift, and will infenfibly pro-
cure great eafe and readinefs to defend yourfelf upon all occafions.

METHOD OF THRUSTING AND PARRYING TIERCE AND CARTE, CALLED
THRUSTING AT THE WALL.

T is called thrufting at the wall, becaufe the perfon who parries is not to move his body
nor his legs from where he ftands; it is only his wrift which is to perform his parades.
IN order to execute this leflon well, I will explain the pofition in which he that parries is
to ftand.
To parry at the wall, you muft place yourfelf fo that the left foot may not be able to ftir
further; you muft fingle your fhoulder, hold your head ere&, pull off your hat, and open
with
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with your right arm, fo as to carry your point to the right, that your adverfary may take a
proper meafure, or diftance, for his longe; after which you put on your hat, and carry your
left hand back to the {fmall of your back, and giving an opening, either in tierce or carte, you
muft be ready to parry (in this attitude) with quicknefs, all the adverfary’s thrufts.

To thruft againft the wall, you muft place yourfelf ftraight on your legs, as in the firft
pofition, or plate; and, coming to your guard, pull off your hat with a pleafant countenance,
and deliver a gentle thruft in carte toward the adverfary, gently touching your button to his
breaft, to take your diftance; you muft then recover to your guard, and put your hat on,
making, by way of falute, the two motions of the wrift, in tierce and carte, being the ufual
way.

Tuvs, thrufting againft the wall accuftoms the fcholar to thruft with quicknefs, and to
parry fo likewife ; it gives an exaGnefs and eafe, as well as a knowledge of diftance, and is
more ufeful, as in fencing with various perfons you will meet with people of different make

and fize.

METHOD
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METHOD HOW T0O THRUST AT THE WALL WITH SWIFTNESS.

HERE are three different ways of thrufting at the wall. The firft is, by engaging
the fort of the adverfary’s blade, and holding a loofe point, you muft difengage lightly,
and thruft ftrait at his body, feeking his blade.
TrE fecond is, by engaging from the point to his blade, with a bent arm, difengage, and
thruft ftrait to the body ; which is called thrufting from point to point.
Tae third 1s, by delivering ftraight thrufts to the infide and to the outfide of the adver-
fary’s body ; in this latter you need neither engage the blade, nor difengage.
Tue Italian mafters make much ufe of this laft, as it gives great {wiftnefs, and ufes the
wrift to execute firft, and alfo loofes the fhoulder completely.

RULES TO BE OBSERVED IN THRUSTING AT THE WALL.

HEN you have taken your dimenfions, or diftance, as before mentioned, you ought
in no way to ftir your left foot, nor the body, make no motions or feints what-
focver, but thruft according to rule, either infide or outfide, by difengagements, or by thruft-

ing
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ing to the blade ftraight forward; and if you make any feints it muft be with the mutual
confent of each other.

EXPLANATION OF WHAT 1S CALLED FEINTS.

FEINT is, to thew the appearance of a thruft on one fide, and execute it on the other.
In this you fhould lead the adverfary’s wrift fo much aftray as to obtain an opening
fufficient to throw in the thruft you have premeditated. You muft be very cautious not to
uncover yourfelf in making a feint; for, inftead of fucceeding in your proje&, you will give
the adverfary an opportunity of a wide opening, and induce him to throw in a ftraight thruft :
therefore it is abfolutely neceflary, in making a difengage in order to feint, to oppofe the
fort of your blade, and, with great fubtilty, make the motion of your point near encugh to
his fert, that vou may the more eafily hit him.
ALL feints may be executed ftanding ftill, or in moving; you may make them after an ap-
pel, or attack of the foot, after a beat on tlie blade, or at the time the adverfary forces your

blade; or at his difengaging. v
oU
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You muft obferve that, when you feint, your wrift is the height of your fhoulder, your
elbow a little bent, that your wrift may be more flexible, and your point lighter.

Ir you are engaged in carte, difengage carte over the arm, near the adverfary’s fort, bring
your point back in its carte pofition, thruft firaight forward, and recover to carte, or in the
demi-circle.

Ir engaged in carte over the arm, you muft difengage in carte, and thruft carte over the
arm, and recover in tierce, orin half circle; and if the thruft is parried, you muft treble the
feint, and thruft within the {word.

Ir engaged in tierce, you muft mark your feint below the wrift in feconde, thruft in tierce,
and recover to your fword in feconde, or a half-circle.

Ir engaged in tierce, you may alfo feint in carte, keeping your point in the adverfary’s face,
thruft a low carte, and recover to the {fword by a circle.

To feint on any difengagement of the adverfary, you muft force or lean on his blade a little,
to oblige him to flip, or difengage ; and at that very time you muft, with quicknefs and pre-
cifion, feint on his motion, and thruft firait at him,

DEFENCE
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DEFENCE OR PARADE AGAINST ALL FEINTS.

HE fureft defence againft feints, is to get at the adverfary’s blade by a counter difen-

gage, or by acircle; for if you offer to feek the blade by a fimple parade, it will be

impofiible to get at it, fince he can redouble his feints at pleafure ; wherefore, by the parades,

you immediately ftop the adverfary’s point, and you oblige him to change his intention and
idea.

OBSERVATIONS ON THE FEINTS, AND AT WHAT TIME THEY ARE GOOD
AND BAD.

HERE are fencers who, when they feint, make large motions of their body, or their
points, -or violent attacks of the foot, 1n order to precipitate their adverfary’s defence,
thinking to take advantage of the large openings he may on fuch occafions give; all thefe
attempts, which dre falfe, cannot fucceed againft any but thofe who are timid, and not ftaunch
in their guards; but, againft a man who is fkilful and cool, and who keeps his point clofe
in
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ib the line to his adverfary, and who fecks his blade with the wrift clofely, according to the
rules of fencing, whatever motions may be made by feints will prove meffectual.

THERE are others who make feints by advancing their fvord, and when the parry is at-
tempted, drawing and changing the point from its fituation, thruit out : thefe three .motions
are contradictions to each other, and are fo flow, that, if the adverfary was to thruft at the
time they draw in, they would infallibly be hit before they had finifhed their feint and intent.

You thould, as much as pofiible, make all feints in proper diftance, that you may be enabled
to accomplith your thruft with {wiftnefs,

You may alfo make the feints out of diftance; but you muft continue them at the time
you advance to get into diftance, and change your idea, if the adverfury thould come to join
your blade.

You ought to cover yourfelf well in making thefe motions, for the adverfary might thruft
ftraight forward at the time you advance, or ftop your feint by any other motion.

You are not always to hope or expet your feints thould be anfwered, for by this you may
cafily be baulked ; but, knowing the adverfary has power to attack, and keeping yourfelf on
your guard, you will be more ready to defend yourfelf. You will alfo be the more {ure that

D your
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- your feint will beft fucceed while the adverfary’s wrift is in motion ; at that time feizing the
opportunity to make your feint, he will become apt to fly to the defenfive with more irregu-
larity 5 and not only will give openings, but you are fure he cannot attack ; and, confequent-
ly you will be apt to hit him with more eafe, and without rifque.

OF THE MOTIQNS MADE ON THE BLADE STANDING STILL, CALLED GLI-
ZADES, AND THE GLIZADE FROM CARTE QVER THE ARM, TO THRUST
CARTE.

F you are engaged in carte, and are in diftance, you muft have a flexible arm, your body
fingled, and entirely on the left hip; in this pofition you muft make a beat on the ad-
verfary’s blade, with an intent to ftir his wrift; if he fhould come to the {word, you muft
difengage lightly carte over the arm, with your wrift high, and your point in a line to his
face; and, the moment he clofes the blade, difengage in carte, and thruft direétly ftraight.
If, after this, he thould not return, but only force your blade, you may reiterate a fecond
thruft, by turning your wrift in tierce, on the blade, without leaving it, and recover to his

{word in carte.
OF
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OF THE GLIZADE FROM CARTE, TO THRUST CARTE OVER THE ARM.

I F you are engaged in tierce, or carte over the arm, you muft difengage in carte, keeping

your point forward in a line to the adverfary’s body ; at the fame time make an attack
with the foot, and when you find he forces your blade, {lip, or difengage quickly in carte
over the arm, and thruft out, and redouble the thruft in feconde, recovering fwiftly to the
{word in tierce, or in demi-circle.

OF THE GLIZADE FROM TIERCE, TO THRUST THE SECONDE.

F you are engaged on the tierce fide, after beating on the blade, and an appel, you muft
difengage to tierce, with your point advanced to the enemy’s face, and the moment he
feels the blade, parry, either by tierce, or the wrift turned in carte over the arm, you muft
drop your point under his wrift, and thruft feconde, recovering your {word in tierce, or the
half circle.

D2 or
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OF THE GLIZADE FROM CARTE, TO THRUST LQW CARTE.

Y F you are engaged on the outfide of the fword, you muft endeavour to move the adver-
fary’s wrift from the line, by a beat of your fort on his fecble; and difengaging your
point in carte, keep it in a line to his face, ftretching your arm, and making an attack of the
foot, flip your point under his elbow, and thruft the low carte; recover immediately your
fword in tierce, and redouble a fecond thruft; after which, recover the fword by a circle.

ArL thefe glizades are made without advance or retreat ; may alfo be made in the advance,
if you thould find your adverfary retreat on your beats, or attacks of the foot.

IFr, after thefe laft motions, the adverfary thould want to fhun the point by his retreat; in
that cafe you fhould difengage, and quickly advance, and put in execution the before men-
tioned operations; but always obferve to keep your fword well before you, and your body
backward, that you may not be furprized at any time.

OF
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THE BINDING AND CROSSING THE BLADE.

VT ERY few mafters teach the crofling of the blade; this operation is the more neceffary,
being not only ufeful to put the adverfary’s blade by from the wrift to the knee, but
will often throw his fword out of his hand.

Ir he fhould prefent himfelf in diftance, having his arm ftraight and his point alfo, you
fhould incline your body entirely on the left fide, and engage his {word in carte, turning
your nails a little more upward than in the ordinary guard, and engage your foft about a
foot from the feeble, direfting your point to the left; in this pofition you mufk {wiftly turn
your wrift in tierce, holding your fword firm, and pafling your point over his arm, without
quitting his blade, ftop your fword from fort to point, holding your hand the height of your
thoulder, and the point as low as his waift ; this crofling being made, thruft out at full length
in tierce, and recover your fivord by a circle.

D3 ANOTHER
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ANOTHER WAY OR MANNER 70 CROSS THE BLADE IN CARTE.

F the adverfary thould make a carte thruft, you thould parry it with the half circle pa-
rade, keeping your body as before, well on the left hip, and as foon as you have parried,
turn, with agility and firmnefs, your wrift in tierce, inclining your point on the left, and
finifh by prefling his feeble with the fort of your tierce edge.
Ir thefe croflings of the fword are made with {wiftnefs and precifion, it is almoft impof-
fible not to difarm your adverfary, or at leaft not to put by his blade, fo as to enable you to
throw in a thruft in tierce, as I have before mentioned.

THE MANNER T0 SHUN THESE CROSSINGS OF THE SWORD.

S every thruft has its defence, it is neceflary I thould explain them in the cleareft man-

ner; there needs only a due attention, a quick eye, and judgment, to thun all thrufts.
You muft give way with your point by a difengage to a ftrait line, at the time the adver-
fary wants to crofs your blade ; by this means, as he will find no blade, you will evade it.

It
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It might happen, even that when he finds no blade, and confequently no refiftance to his
blade, he may fling his own {word away, inftead of his adverfary’s, if he fhould not main-
tain his point to the waift, and hold it very faft.

OF THE BEAT ON THE TIERCE THRUST 70 FLING DOWN THE SWORD
OF THE ADVERSARY

F the adverfary fhould make a full thruft in tierce, you muft difengage nimbly in carte,
have your body well on the left hip, and draw in your arm a little more than in the
ordinary guard, with yaur point high: this done, before he recovers to his guard you muft

make a {mart beat'with your fort on his feeble; which will open his fingers and throw down
his {word.

ANOTHER WAY TO BEAT THE SWORD QUT OF THE ADVERSARY'S HAND.

F the adverfary thrufts in tierce, you muft parry with the prime parade ; when parried,
raife your point lightly to the left, and with the carte, or infide edge of the fort of the

blade, beat fmartly and frrong on the feeble of his blade.
OF
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OF THE BEAT ON THE SWORD IN CARTE OVER THE ARM.

F the adverfary prefents himfelf, having his wrift turned in carte, with a ftraight arm,

and his point in the fame lme, you fhould make a clofe feint toward his fort ; if that

thould not move his point, you muft difengage in carte over the arm, with your arm con-

tra&ed, and your point high, and with the fort of your blade beat {martly on his feeble ;

ftraighten your arm immediately, and thruft firm and ftraight carte over the arm. If his

fword does not drop by this beat, you will at leaft find opening enough to throw m your
thruft ; this done, recover quickly to your guard by the circlg parade.

To fhun this beat you muft, the moment you have made your thruft, recover to the ad-
verfary’s blade by the circle parade; for this beat on the blade is only made ufe of againft
thofe who, when they have thruft either in tierce or carte, within or without the blade, do
not recover immediately to their guard; or when they are ini guard, keep their arm ftraight,
and the point of their fword in a direct line with their arm.

Ir the adverfary fhould attempt to beat when you are firm on yoyr legs, and in guard,
you muft flip his beat, and with fubtilty hinder him from touching your blade, and at that

very moment go on with your thruft ftraight forward.
OF
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©F THE PLAIN CUT OVER THE POINT FROM CARTE, IN TIERCE.
PLATE XXIX.

AFTER a thruft made in carte, if your adverfary parries with the feeble of his fword,
you muft, on your recovery, draw in your arm, keep a ftraight blade from fort to
point, and pafs it over his point; your wrift being turned in tierce, you muft raife it ins
ftantly, and plunging your point to his body, you muft make a full thruft in tierce, and re-
cover to the {word in the line.

TH1s cut over the point is alfo made after having parried a carte thruft, if the adverfary is
fearful of a return on that fide, and therefore forces your blade in his recovery, you fhould, in
fuch cafe, execute the cut over, fmartly to an outfide, either in tierce or carte over the arm.

You may alfo execute the fame ¢ut over the point, in carte over the arm, after you have
made a carte thruft, if the adverfary fhould force your blade ftanding on his guard.

OBservE well, that all thefe cuts over the point are not made ufe of but where the adver-

fary
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fary parries from the half fword to the point, called the feeble, or when he forces your blade
out of the line in the fame manner.

OF THE PLAIN CUT OVER THE POINT, FROM TIERCE TO CARTE.

F you are engaged in tierce, you muft make an attack with the foot, and execute a half
thruft to the {fword ; and at the time the adverfary comes to this parade in tierce, you
muft draw in your arm, keeping a ftraight point, and cut over his point in carte, your wrift
turned in carte, dropping your point a little, and make a full thruft in carte; the thruft
made,.recover ftraight in a line to the adverfary’s fword, with an oppofed wrift, and your
point to his body.

CUT OVER THE POINT FROM TIERCE TO CARTE, TO THRUST CARTE
OVER THE ARM.
F you are engaged on the outfide of the fword, turn your wrift as in carte over the arm,
attack fmartly with the appel of the foot, and at the adverfary’s coming to a parry, cut
over the point to the infide, with your wrift high in carte, and your point ftraight t(; Clllis
ody,
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body, as if you intended to thruft there ; and as foon as he comes clofe to your blade, difen-
gage lightly, and thruft a full carte over the arm, by fending your wrift firft, with a fuffici~
ent oppofition, as before mentioned in the rules of fencing : the thruft made, recover to a
guard with your fword before you, and the point to the adverfary’s body.

ANOTHER CUT OVER THE POINT, FROM CARTE T0O CARTE OVER THE
ARM, TO THRUST CARTE.

F you are engaged in carte, make a half thruft to the fword, to oblige the adverfary to
come to the parade, and at that inftant cut over, and feem to thruft carte over the arm,
and without delay difengage your point under his wrift, and thruft carte, maintaining and
oppofirtg your wrift well; after which, recover to the fword in carte, firmly on your left hip

ANOTHER



6o THE SCHOOL OF FENCING.

ANOTHER CUT OVER THE POINT, FROM CARTE T0O TIERCE, IN
ORDER TO THRUST SECONDE.

F you are engaged in carte, make an appel of the foot, cut over the point from catte to
tierce, turning your wrift to tierce 3 and your point being pafled over to the outfide of the

{word, without hefitation drop it under the elbow of the adverfary, and execute a full thruft
in feconde ; the thruft made, recover inftantly to a tierce, or half circle parade.

You may double the cut over, from carte to carte over the arm, and in lieu of delivering
the thruft on the firft, cut over to the outfide: you may cut over again, and thruft carte.

It may alfo be made when engaged on the outfide, by cutting over to the infide, and re-
doubling the cut to the outfide, either carte over the arm, or tierce.

I mAxE very little ufe of thefe double cuts, becaufe the plain cuts are preferable by their
fwiftnefs, and confequently more difficult to parry ; neverthelefs, I think it neceflary that all
fwordfmen fhould know there are fuch thrufts in fencing.

OF
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OF THE DEFINITION OF THE WRIST, AFTER THE THRUST MADE
IN CARTE.

HIS definition of the wrift is not made ufe of but to thofe who do not return from

the thrufts made at them, either to the infide or outfide ; to execute this, you muft en~
gage the adverfary’s fword in tierce, make an appel of the foot, and as foon as he clofes your
blade, difengage lightly near his fort, and thruft in carte; the moment your thruft is made,
feem to recover to a guard, by bringing up your right foot about a foot back, keeping a
firaight, and yet a flexible arm, and at the very moment he lifts up his right foct to clofe
m, if even he fhould foree your blade, you muft take the opportunity, and turning your
wrift {wiftly in tierce, thruft in this manner to his blade, forcibly and well maintaining your
wrift 5 this 1s called cavé; the thruft finithed, you muft recover to the fword in a ftraight
hne.

OF
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OF THE DEFINITION OF THE WRIST, IN CARTE OVER THE ARM, AF-
TER THE THRUST IN TIERCE.

F you are engaged within the fword, you muft make an attack of the foot, and a beat on
the blade. If the adverfary comes to the blade, difengage nimbly to an outfide, with
your wrift turned in tierce, and deliver your thrufl in tierce ; the thruft made, immediately
recover to your guard about a foot, and the moment he lifts up his foot to adwance, you muft
feize that moment, and turning your wrift on his blade, nails upward, thruft carte over the
arm ; the thruft made, you muft recover to the {word in tierce, or in half circle.

OF THE PASS ON THE SWORD, IN CARTE OVER THE ARM.
PLATE XXX

F you find the adverfary engaged in tierce, with a bent elbow, and a high point, you muft
recall him by an attack of the foot, and make a half thruft to his fword ; if, after this

he fhould not anfwer your motion by coming to your fword, then without altering the pofi-
tion
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tion of your right foot, bring up your left foot, and pafs it before the right, about two feet
forward, the point of the foot a little outward, and raife the heel of your right foot a littley
ftretch out both knees, and let the weight of the body be on the left leg ; and obferve, that
when you pafs your left leg forward, youturn your wrift in carte over the arm, and with a
ftraight arm thruft firm to the body; the moment you have made your thruft, you mufk
recover your guard in tierce, carrying, at the fame time, your left leg, your body and arm to
the firlt pofition, and feek his fword with a circle parade.

OF THE PASS IN TIERCE ON THE OUTSIDE OF THE SWORD.

F the adverfary 1s engaged in carte, you make a ftrong beat with your fort on his blade,
and 1f, after you have put by his blade, he comes to a forced parry, difengage fubtilly
to his outfide, with your wrift raifed in tierce, and the point plunged to his body; and at
the very time of your difengaging, bring up your left foot before the right about two feet,
keeping the knees ftraight, and the body refting on the left leg ; the thruft made, recover ta
the fword in tierce, throwing your body well back in a ftraight line with that of the advers

fary, and fupporting it on your left fide.
oFr



64 THE SCHOOL OF FENCING.

OF THE PASS IN CARTE, AFTER THE FEINT IN CARTE OVER THE ARM.

F you are engaged in carte, you muft make an attack with the foot, and difengage nicely;

holding your wrift in carte over the arm, make a half thruft, by advancing your right
foot about fix inches, your wrift well raifed, and the point of your fword firm in a line with
your adverfary’s face ; and at the time he comes to join your blade to parry, you muft fur-
prize him by difengaging artfully in carte, and make the pafs of the left leg forward, op-
pofing your {word to his, and keeping your wrift high, and your point in a line to his; this
done, recover, and feck his blade with a circle parade.

OF THE PASS IN CARTE OVER THE ARM, AFTER THE FEINT IN CARTE.

F the adverfary is engaged on the outfide of the fword, you muft make a half thruft on
the blade with an appel of the foot, and at the time that you feel him join and force

your blade, feint on the infide of the fivord, fubtilly difengage on the outfide, making your
pafs
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pals with the left leg, and thruft carte over the arm, according to the rules of this pafs be.
fore-mentioned.

You fhould obferve, that all the pafles made on the outfide of the fword, are parried with
a high wrift in tierce ; and thofe on the infide are parried by the prime, or a high wrift in
carte, the wrift being always in a line with the face.

AN EVASION, OR SUBTERFUGE, BY THE REMOVAL OF THE LEFT LEG
BACKWARD, AT THE TIME THE ADVERSARY MAKES HIS PASS ON THE
QUTSIDE OF THE SHORD.

PLATE XXXI

OU muft glve opening fufficient on the outfide to encourage your adverfary to make a

pals, either in tierce or carte over the arm; and you muft not ftir or move by any at.

tacks of the foot, or half thrufts, which he may make, but flill leave an opening to the out-
fide, to determine him to execute his thruft, and at the time he makes his pafs with the
left foot, drop your point in feconde, with the wrift in tierce, without feeking his blade,
and carry back your left foot, to its full extent of a ftraight knee; nor Qir the right foot, but
E keep
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keep the right knee bent as on a thruft, having your body a little lower than in the feconde
thruft, your right arm very ftraight, the wrift up, and oppofed to the face, the left arm
falling perpendicularly between the two thighs, the palm of the hand open, facing the
ground, for fear of a {lip of the left foot backward, (which would make you lofe your
centrical pofition,) and to enable you to keep up the body, by the afiiftance of the haud,
in fuch acafe. This operation being performed, you muft recover to a garde, and feek the
blade by a circle.

14

OF THE SEIZING OF THE SWORD AFTER THE PASS ON THE OUTSIDE
OF THE SWORD,

FTER having made the pafs, either in tierce or carte over the arm, if the adverfary
parries the thruft, and refifts to the blade, you muft with agility and fubtlenefs, feize

the guard of his fword with your left hand, that inftant paffing your right foot betore your
left, with your heels in a line, bending the knee a little, and ftraightening the left knee by
this pofition you will be able to oppofe his defence ; if he thould take hold of your blade with

his
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his left hand, you fhould immediately draw in your right, and prefent your point to his belly,
holding faft the fhell of his fword, to oblige him to give it up.

OF THE COUNTER DISENGAGE ON THE INSIDE OF THE SWORD,
STANDING STILL.

F you are engaged within the {word, you fhould bear a little on the adverfary’s blade, to

induce him to difengage, and at the time of his difengaging, either in tierce or in carte,
to join your blade, you muft feize that moment to time his motion by a counter difengage
before he touches your blade, and thruft a well oppofed thruft in carte; the thruft made, re-
cover immediately to the {fword in carte.

OF THE COUNTER DISENGAGE ON THE QUTSIDE OF THE SWORD
STANDING STILL.
OU mutft engage the adverfary on the outfide, with the wrift turn’d carte over the arm,
the wrift and point being in a line with the thoulder, the arm flexible, and you muft
bear on his blade to determine him to difengage ; and at the time he difengages to join your
E 2 blade
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blade on the outfide, difengage fubtilly with him before he joins your blade, and thruft a full
carte over the arm, oppofing your wrift and fword according to the rules explained ; the thruft
being made, recover quickly to the fword, and redouble a thruft in feconde.

OF THE COUNTER T0 THE COUNTER DISENGAGE, STANDING STILL,

F the adverfary thould offer to parry with a counter difengage the thrufts abovementioned,
you fhould, without feeking his blade, double your difengage with fpirit, and fhunning
his blade, thruft with a ftraight point at his body, and recover to the fword by the circle

p-arade.

OF THE COUNTER DISEGAGE ON THE TIME, AND OF THE CQUNTER
T0 THE COUNTER, WHEN THE ADVERSARY ADVANCES.

YO U muft get out of diftance about a foot, without leaving the adverfary’s fword ; and
at thetime he advances, feize the opportunity, without feeking his blade, difengage,

and thruft ftraight at him; if he fhould parry with a counter difengage, you thould redouble
the
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the difengage without feeking his blade, and thruft out fully at him, having your body firm,
and an oppofite wrift, according to the rules mentioned before : the thruft being made, re-
cover to a guard by a circle.

OF 4 STRAIT TIME THRUST, UPON A4ANY LOW FEINT.

F you are in diftance with your wrift turned in carte to the height of the fhoulder, the

point a little lower than the wrift, and firm on your legs, you ought not by any means
to be flurried, or flir, by any motion of the adverfary, either by appels or half thrufts; but
be watchful to take advantage of any opening he may give at the time he lowers his wrift and
point, and makes low feints; at that inftant, without feeking his blade, thruft ftraight for-
ward in carte, with a well oppofed wrift, according to the rules: the thruft made, recover,
and feek the blade by a circle.

You execute this fame time thruft alfo after having retired about a foot, by obferving, the
moment the adverfary lifts up the foot to come in diftance, to leave his blade, and, if in the
leaft his wrift fhould be low, and you fee opening enough, thruft ftraight at him, without
feeking his blade, or hefitating in the leaft.

E 3 Ir
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Ir he fhould uncover the lower parts of the body at the time he comes in diftance, you
muft time him, and thruft a low carte with a well oppofed and maintained wrift, and re-
cover to the fword in tierce.

Ir you are engaged on the outfide of the {word, with the wrift in tierce, you fhould re-
tire about a foot, and at the time the adverfary advances, giving the leaft opening, you may
thruft carte over the arm ; if he fhould bear, and force your blade in the advance, you fhould
difengage, and ftop him by a carte within the blade.

NorHiNG 1s more difficult than to thruft with exa&nefs and precifion ; the abovementioned
time thruft cannot be performed well but by thofe who have acquired, by pratice and ex-
perience, thefe quick requifites of the eye and wrift to execute with.

To fhun the confequences which might arife from thefe time thrufts; you fhould be very
attentive to hold your {word well before you, nor give any openings by the feints you make,
nor bear too much on the enemy’s fword in the attacks, either ftanding ftill or marching;
and be always ready with a counter difengage, clofe and quick, or a circle; and never form
an idea of giving a thruft, without that of recovering quickly to a guard.

THE
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THE HALF ROUND, OR BOUNDING TURN OF THE BODY, GALLED
DEMI-VOLTE.

PLATE XXXIIL

HEN you are in diftance, you muft engage the {word in tierce, having the arm
flexible, your body well on the left hip, and give your adverfary opening fufficient
on your outfide to engage him to thruft ; and at the time he forces your blade, either in tierce
or carte over the arm, you muft fubtilly difengage your point under the mounting of his
fword, with your wrift as in carte, well oppofed, and dire& your point to his right breaft;
at the fame time carry your left foot near the right, that the point of your left foot be about
two inches behind the right heel, the two feet forming an angle: to complete this pofition,
you ought to keep your knees ftraight, your head ere& and in a line with-the right thoulder,
and the left thoulder well turned out, with a ftretched out arm, as in the carte thruft.
It is impoffible to complete this volte, or turn of the body, with that vivacity and ex-
altnefs it requires, without turning the point of the right foot inward, and lifting it up from
E 4 the
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the ground a little, and turning upon the heel your leg and thigh, as on a pully, that the
body may be more thrown back in a ftraight line with that of the antagomtft, in order to
thun the enemy’s point ; this done, you muft recover with your left foot back, and come to
a guard, according to the rules explained, with the circle parade.

Tais fame demi-volte may be made at the time the adverfary advances and forces your
blade; the complete executing of this thruft confifts in taking the juft time.

OF THE FLANCONADE THRUST, HAVING PARRIED THIS BOUNDING
TURN, CALLED DEMI-VOLTE.

OU muft force the adverfary’s blade on the outfide, to engage him to thruft within;

and if he fhould make this demi-volte, you fhould parry the thruft, with the fort on
his feeble, and binding the fword, return a flanconade, with the oppofition of the left hand,
as before explained; this done, recover your {fword in carte.

THE
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THE WHOLE ROUND OR TURN CALLED THE VOLTE, AT THE TIME THE
ADVERSARY DISENGAGES TO THRUST IN CARTE.

T the time the adverfary difengages within, and thrufts carte, you muft raife the wrift
to the height of your face, with vour nails upward, and with fiviftnefs and agility
perform this turn of the body called volte; fixing your poiut to his right breaft, ftraighten
your legs at the time you pafs with the left foot behind the right, which diftance thould be
about a foot; your left thoulder thould bz turned outward, to form a complete fide front or
profile, to your adverfary, your head in a line with your thoulder and arm, to enable you to
dire&t your point forward in that line. 'The thruft being made, recover your guard with your
wrift in tierce, and beat {martly, with the fort of your tierce edge, on the feeble of his {word,
raifing your wrift and lowering your point.

OF
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OF THE WHOLE TURN CALLED VOLTE, ON THE PASS MADE IN TIERCE,
OR IN CARTE OVER THE ARM.

PLATE XXXIIL

T the time the adverfary makes the pafs on the outfide of the {fword, you muft pafs
A your point under his arm, and turn your wrift in carte to the height of the face, pafs
the left foot behind the right, about a foot diftance, and fix your point to his right breaft,
ftraightening both legs; at the very time you pafs the left foot, be careful that your left
thoulder be well turned out, {o as to be with your back half turned to the adverfary, holding
your head in a line to the right fhoulder and arm, in order to carry the point direély for-
ward: this thruft being executed, recover your guard by a circle, and keep your body very
ftaunch on the left part of the body.

OF
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OF 4 DISARM, AFTER HAVING PARRIED THE CARTE THRUST.
PLATE XXXIV.

F the adverfary is irregular and carelefs when he thrufts a carte, you fhould parry him

with the carte parade, by a dry, f{inart beat with your fort, at the fame time advancing
your right foot about a foot, and ftraightening your left leg, you muft feize the fhell of his
fword, with your left hand, and holding it faft, prcfent your point to his body under his
arm ; if he fhould make any refiftance, and not furrender his {word, you thould immediately
bring up your left leg to the right, and with the fort of your {word bear ftrong on his blade,
which will oblige him to open his fingers, and drawing in your arm, ftill holding his fword
faft, you will become mafter thereof: the difarm being made, carry your left foot two feet
back, with a ftraight knee, and prefent the the two points at him, as you fee in plate 35th.

OF
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OF THE DISARM ON THE THRUST IN TIERCE, OR CARTE OVER THE
AR M.

PLATE XXXVL

F the adverfary makes a thruft in tierce, or carte over the arm, and abandons his body

in a carelefs manner, you muft parry him by a dry {mart beat with the edge of your fort,
traverfing the line of the blade, and force or bear his wrift upwards, at the fame time paffing
the left foot about a foot before the right; if he fhould refift, or bring up his left foot to clofe in
and feize your blade; in fuch a cafe, ftill holding faft his fword, you thould throw his arm
outward to the right, and carry your left foot forward about two feet, bending your right
knee a little, and ftraightening the left, prefent the point of your fword to his face, raifing
your wrift and arm to the height of your face, as you may obferve in plate 37th,

OF
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OF THE DISARM ON THE CARTE OR SECONDE THRUST, AFTER HAVING
PARRIED WITH THE PRIME PARADE,

PLATE XXXVIII

F you are engaged in tierce, make an attack of the foot, and force the enemy’s blade on

the outfide, to excite him to thruft; and at the time he thrufts either carte or feconde,
parry quickly with the prime; and inftead of traverfing the line to the right, as I have be-
fore mentioned in the articles of the parades, you muft advance about half a foot, and with
fwiftnefs pafs your right arm over the fort of his blade; by this means, by drawing in your
body and your left arm, he will be forced to quit his fword: as foon as the difarm is made,
prefent your point, and pafs fwiftly back, with your right foot at a foot diftant from the left,

as you will fce in plate 3gth.

or
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OFTHE DISARM AFTER THE PARADE ON THE OUTSIDE OF THE SWORD.
PLATE XL

F you are engaged on the outfide, either in tierce or carte over the arm, you muft make
an appel of the foot, and force or bear a little on his blade, to excite him to thruft a carte
within ‘the {fword.

Ar the time he difengages and thrufts out, you muft counter-difengage and parry, forcing
his blade upward with the fort of yours: you are to pafs your left foot before the right, about
the diftance of a foot, and with livelinefs and refolution, with your left hand, feize the fhell
of his {word ; and as in defending himfelf he might bring up his left leg, and throw himfelf
forward on the blade; to hinder his feizing it, you fhould inftantly throw your right thoul-
der and arm back, and carry your right foot behind the left about a foot, and turning the
point of your left foot facing his knee, and paffing your fword behind your back, leaning
your wrift againft your loins, prefent the point of your fword to his belly.

You
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Yov mutft always obferve that, in all difarms, you are never to feize the adverfary’s arm,
nor his blade, with your left hand; for in feizing his arm he may again recover his fword,
by fhifting or throwing it from the right to the lefr, and having caught hold of it by the
gripe, or by the fort of his blade, he may with a drawn in arm ftab you; and was you to
feize his blade, he might alfo draw in his arm, and draw it through your hand in a fatal
mann=r. In my opinion, all thofe difarms which I have explained, are more brilliant and
fine in a fencing-fchool, with a foil in hand, when very well executed, with the utmoft pre-
cifion and judgement, than they are ufeful fword in hand ; neverthelefs;, they may be made
ufe of againft thofe who abandon their bodies after they thruft, and who do not recover with
that quicknefs and care which is neceflary. Sword in hand, I prefer the bindings and crofl>
ings of the blade, or the {fmart dry beat with the fort on the feeble of the adverfary; by all
thife you run no riique; for if you don’t beat the fword out of the hand, you will always
get opening thereby to throw in a thruft if you defign it.

OBSERVATIONS
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OBSERVATIONS ON LEFT HANDED FENCERS.
IT often happens that the right handed fencer is much embarrafied in defending himfelf
againft a left handed one, occafioned by the conftant habit of fencing always with right
handed fencers, which gives the left handed fencer a confiderable advantage. You feldom
have occafion to fence with a left handed man, becaufe the number of thefe is but fmall s
and for the fame reafon, when two left hands meet, they are equally at a lofs with one
another.

T'o obviate this inconveniency, I am of opinion, that a fencing mafter thould accuftom his
fcholars to fence with both hands; (that is to {ay) that when the pupil has learnt to handle
his foil well with the right hand, he thould be excrcifed with the left hand. ‘This practice
will be found hard to cvery body, but with a good will, and by taking pains, you may attain
to a degree of perfection which will be advantageous to yourfelf, and will do honour to him
that teaches.

Tae mafter thould not only ufe his fcholars to take leflons with both hands, but fhould
likewife ufe them to fence loofe, called affaulting; this method would enable them to defend

themfelves
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themfelves with both hands, and they would never be at a lofs againft an adverfary who
might prefent himfeif to them in a different pofition than their own.

WHEN a right handed and a left handed fencer are together, they ought to be attentive,
both of them, to keep the outfide of the fword; this fide being the weakeft, they have both
of them the facility of beating, or making a glizade or prefs on the outfide of the blade.

Ir the beat is given properly, it is almoft impoffible that the fword doth not drop out of
the hand, except the adverfary takes the precife time of the beat, either by difengaging, or
by turning his wrift in tierce.

You muft obferve alfo, that the right handed fencer ought to thruft carte inftead of tierce,
to the left handed one, and tierce inftead of carte; that is to fay, that he ought to thruft all
the outward thrufts within, and the inner thrufts without.

THE fame rules alfo are for the left hand to the right handed fencer ; by this means the
hand will always be oppofed to the fword, and the body and face will always be covered.

F OBSERVATION
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OBSERVATION ON THE GERMAN GUARD OF THE SMALL SIWORD.

N the pofition of the German guard the wrift is commonly turned in tierce, the wrift and

arm in a line with the thoulder, the point at the adverfary’s waift, the right hip ex-
tremely reverfed from the line, the body forward, the right knee bent, and the left exceed-
ingly ftraight. "The Germans feck the {word always in prime or feconde, and often thruft in
that pofition with a drawn in arm. They keep their left hand to the breaft,, with an intent
to parry with 1t; and the moment they draw their fivord they endeavour to beat fiercely
with the edge of their fword on their antagonift’s blade, with.an intent.to difarm them if it

be poffible.

THE VDEFENCE AGAINST THE GERMAN GUARD.

I N order to vanquifh this guard, you muft prefent.-yourfélf out of diftance, and brifkly at-
tack with a beat of the foot; and make a half thruft on the infide, towards the face of the

adverfary, to ablige him.te raife his wrift; in that time difengage over the fost of his {word,
and
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and thruft a fecond thruft at full length. You may alfo put yourfelf in guard in the feconde
pofition, keeping your point diretly in a line to his arm-pit, and feint from an outfide to an
infide over his blade, and at that time make an appel of the foot, to oblige him more eagerly
to come to the fword ; then feize the exaét time to make a difengage over his blade, and thruft
"a feconde or a quinte thruft. If he parries this thruft you ought to triple your difengages,
and hit him in prime or carte over the arm.

Ir you are difpofed to wait the attack of the adverfary, vou muft put yourfelf in guard
with a high tierce, and your point fixed at the adverfary’s right fhoulder, and not move or
flutter by any motions he can make; except he s {ufficiently out of diftance to make a ftraight
time thruft. If he fhould kecp ftaunch on his guard, you thould give him opening fufficient
on the infide to encourage him to thruft in there; and if he does, you thould parry with
prime or half circle, traverfing the line on the right, and returning the thruft with fpirit,
keeping your wrift in the fame fituation of the thruft which you parried : if he doth not at~
tack, or is not moved at any attacks made on him, you muft place yourfelf in pofition of a
high tierce, as I have before explained, turning with fubtilty your wrift from tierce in carte,
flipping your point over the fort of -his blade, which will form a demi-circle, beat ftrengly

F 2 with
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with the fort of your infide edge on his blade, and immediately thruft a full ftretched out
~carte; by this means it will not be very difficult to throw his fword out of his hand.

Ir he thould parry with the left hand, obferve never to thruft withimthe {word till you
have made a half thruft, well maintained with the wrift, to baulk his left handed parade.

EXPLANATION OF THE ITALIAN GUARD,

H E Italian guard is commonly very low; they bend equally both knees, carry the body

between both legs ; they keep the wrift and point of the fword low, and have a con-
tra&ed arm ; they keep the left hand at the breaft, to parry with it, and ftraightway return
the thruft.

TuoucH this guard is natural to them, yet they vary every moment, to perplex their ad-
verfaries, in keeping a high wrift, and point to the line of the thoulder; in keeping a high
wrift and a very low point, and making large gefticulations of the body, and turning round
their antagonift, fometimes to the right, and fometimes to the left, or by an immediate ad-
vance of the left foot to the right; and they thruft ftraight thrufts at random, or make pafles
and voltes: they have much dependence on their agility, and the parade of the left hand ;

for
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for that reafon, when two Italians fight together they often are both hit together, which is
called a counter thruft: this happens feldom with two good {fwordimen, becaufe they know
how to find the blade by a counter difengage, or by the circle, and becaufe they have a
quick return.

AND yet, neverthelefs, I am perfuaded that the above Italian method would puzzle a good
fword{man, if he did not take the neceflary precautions which I am going to explain in the
next chapter.

THE DEFENCE AGAINST THE ITALIAN GUARD.

N order to defend yourfelf againft this Italian method, you ought to be very cool, and

put yourfelf in a pofition quite covered, and never flir at any of thefe different motions.
You fhould attack frequently, make half thrufts out of diftance, to entice him to clofe in,
and at the time he lifts up his foot to come in diftance, execute your thruft, without ftirring
your wrift or your fword from the line of his body ; that if in cafe he had intended this ad-
vance as a thruft, you may be thereby enabled to parry, and return the thruft immediately.
F 3 You
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You fhould never redouble with fuch people, for fear of a counter thruft and the parade of
the left hand, which would occafion a return; and you fhould at all times, after the deli-
very of a thruft, whether you hit or not, recover immediately to a guard with the circle

arade.
Ir the Italian fhould ftand before you with his arm and his point in a dire& line, you thould

make ufe of the binding of the blade, or of the beats, and thruft firaight and firm at him,
You fhould never be fond to thruft to the great openings he may give, for fear of a time thruft,
but make a half thruft, and if he fhould thruft at that time, you muft parry, and clofe in
about fix inches, and with fpirit and refolution return the thruft.

To baulk the parade of the left hand, you muft execute a half thruft, and finifh it the mo-
ment the motion of the left hand is made, in order to parry therewith.

N. B. Tuis is only good to put in pra&tice againft thofe who are not fond of returning a
thruft.

You fhould alfo never bLe fond of thrufting to the adverfary’s infide when he gives a large

opening ; but you may feint on the infide, and thruft on the outfide, or the lower part of

the body.
Ir
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Ir he thould bring up his left foot to his right, you ought to make a beat on his blade, or
deliver a half tnruft; and if by this he moves not, you fhould {wiftly get out of diftance, by
carrying your right foot up to your left, parrying at the fame time with the circle parade, ot
wait till he thrutts, which if he does, you muft feek his blade by a counter difengage, and
either feize his fword, or return a thruft the moment he makes his retreat.

OF THE ITALIAN GUARDS WITH THE SWORD AND DAGGER,

PLATE XLL

HIS exercife of {fword and dagger is only made ufe of in Italy. When the fcholar
has learnt to handle his fword well he is afterwards inftru&ed how to ufe the {word
and dagger: the Italians feldom go out at night without thefe two weapons. The right
handed man carries his dagger by the fide of his right thigh, and the left handed man by
his left: they draw this weapon the moment they have fword in hand, Naples is the city

where thefe are moft commonly ufed, and with moft dexterity.
' F 4 Tue
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Tue dagger is never made ufe of in Paris, but at the public reception of a fencing mafter:
when an uther has finithed his apprenticethip usder an able mafter, and is prefented to the
public to be received as a mafter, he is obliged to fence with feveral mafters. After having
performed with the foil alone, he is to fence with fword and dagger. The reception of a
fencing mafter hath fomething pleafing in it, and gives the more emulation to youth to be
inftruéted in that art, fince no man can be received among the mafters unlefs he hath ferved
a regular fix years apprenticethip under one mafter (a cuftom only made ufe of in Paris).
‘This public exercife, or trial, which is as the touchftone of the art of the fword, called fen-
cing, produces an effect the more advantageous, as it tends to the perfelting of that art.

I sHouLp be ungrateful if I was filent on the fuperior talents of the French fencing, maf-
ters ; and, according to the knowledge which I have acquired, I believe them to be the beft
in the world, both for their graceful attitudes and profoundnefs of knowledge.

‘THouGH there is no ufe made of the {word and dagger in this country, I thought it necef-
fary to give an explanation thercof, that gentlemen may know how to defend themfelves if
they thould travel in countries where they are ufed, and not be embarraffed when they fee
two points at once before them.

I smaLL
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I suarr therefore give two different guards, which are the moft made ufe of in this exer-
cife; and will afterwards explain the manner in which a fingle fword is to defend itfelf
againft the fivord and dagger.

You muft place yourfelf in guard, with the dagger and arm ftretched out, and at fome di-
ftance from the hilt of your fword, to execute and form the parades as clofe as poffible;
which is very difficult with a ftraight arm. You muft obferve that, in covering one fide,
you do not uncover another. In this guard there is no fingling the body, for the left thoul-
der projects more than the right ; and though the right arm covers the outfide of the fivord,
it ought to be contraded.

WHEN in this pofition you can form your parades well, you will put yourfelf in guard,
your fword arm ftraight but not ftiff, and your left drawn in, having the point of your
dagger near the right elbow.

THE principal point is not to flutter, or ftir at any motion made by the adverfary; if ue
feeks your fword with his, you muft flip him, unlefs you find yourfelf firm enough to oppofe
him therewith, clofing in about fix inches, and without quitting his {word, ftrive to get his
feeble on the fort of your dagger, and quitting his fword, it will be eafy to deceive his dag-

ger,
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ger, and hit him. In this operation, you muft not quit his blade withr your dagger, and the
longer his fword is, the greater will be your advantage, and alfo on any parade made with
the dagger, you ought not to quit the blade, if you have a mind to return the thruft.

Tae Italians frequently parry with the dagger, therefore it is evident, that he who can
parry with two blades has a great advantage, provided it be done without hurry, and with
judgment, for otherwife he would only leave himfelf continually open.

You thould baulk: your adverfary at the time he makes an attack, or half thrufts, by not
firring your fword, but make fome wide motions with the dagger, to engage him to thruft,
and as foon as he delivers his thruft, parry with your dagger; clofe at the fame time in with
him, make a feint with your fwotd toward his face, and thruft at the body, as you fee in
plate 42.

Tue Italians defend all the infide, and the lower part of the body, with the dagger, and as
they depend entirely on this parade, they lower the outfide with the point of their {words.

oFr




THE SCHOOL OF FENCING. ot

OF THE SINGLE SWORD, AGAINST THE SWORD AND DAGGER.

' S all the thrufts which the fingle fword makes on the infide, againft the fword and
dagger, may eafily be parried, the return of the adverfary’s point would wmfallibly hit,
therefore you thould a& with great judgment and attention.

You muft come to a garde, with your wrift turned between tierce and carte, and a little
lower than the ordinary garde, fixing the point to the adverfary’s right fhoulder, you muft
not engage his {word, but make frequent beats on his outfide, and attacks with the foot, al-
ways direCting your point to his face, to oblige him to raife-his wrift, which time you muft
feize with precifion, and with fwiftnefs and vivacity, deliver your thruft in feconde. ang re-
turn as quick to the prime parry or circle.

Ir he fhould be in guard with the point in a line with his fhoulder, you fhould feint on
his infide, and seturn with a beat on the outfide, from your fort on his feeble, and deliver a

thruft carte over the arm,
Ir
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Ir he thould hold his point lower than his wrift, you fhould place yourfelf fo likewife on
his infide, and making a half thruft on the infide, immediately bind his blade fmartly, and
thruft a flanconade. You may alfo after the half thruft, crofs bind his fword, and make your
thruft in tierce ; I would not advife any body to thruft on the infide, becaufe the dagger will
be very apt to parry, and thereby you would be liable to the return of the {word, but when
the adverfary is not ftaunch in his parades, and flutters, feeking to parry with his {word the
attack you make on him, in fuch a cafe, after having made a half thruft on the infide, and
on the outfide of the dagger, you may deliver a low thruft in carte ; the thruft made, recover
to a guard in tierce, or an half circle.

OF THE SPANISH GUARD MARKED A, ATTACKED Br THE FRENCH
GUARD.

PLATE XLIIL

HE Spaniards have in fencing a different method to all other nations; they are fond

often to give a cut on the head, and immediately after deliver a thruft between the eyes

and the throat. ‘Their guard is almoft ftraight, their longe very fmall ; when they come in
diftance
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diftance they bend the right knee and ftraighten the left, and carry the body forward ; when
they retire, they bend the left knee and firaighten the right, they throw the body back well,
in a ftraight line with that of the antagonift, and parry with the left hand, or flip the right
foot behind the left. '

THEIR {words are near five feet Jong from hilt to pomt, and cut with both edges; the
fhell is very large, and behind it is croffed with a fmall bar, which comes out about twe
inches on each fide ; they make ufe ot this to wrench the fword out of the adverfary’s hand,
By binding or croffing his blade with it, efpecially when they fight againft a long fword ;
but it would be very difficult for them to execute this againft a thort fword. ‘Their ordinary
guard is with their wrift in tierce, and the point in a line with the face. They make appels
or attacks of the foot, and alfo half thrufts to the face, keep their bodies back, and form
a circle with the point of their fivords to the left, and ftraightening their arm, they advance
their body to give the blow on the head, and recover inftantly to.their guard, quite ftraight,,
with their point in a dire line to their adverfary’s face.

OF
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OF THE SPANISH GUARD DEFEATED, AFTER THE ATTEMPT OF THLE
CUT ON THE HEAD.

PLATE XLIV.

F you make ufe of a fword of common length, and if you can but ftand the firft at-
tack, you will eafily defend yourfelf againft a Spaniard, and will be very little em-
barraffed by his play or method.

You ought to put yourfelf in guard out of diftance, with your wrift turned in tierce,
holding it a little higher than in the ordinary guard, with great coolnefs, nor anfiver any
motion he may make or attempt. If he fhould attempt the cut on the head, you fhould
parry it with a high tierce, ftill raifing your wrift and bending your body, and clofe in
about a foot or more ; after which brifkly return a full ftretched out thruft in feconde, with
your point lower than common in that thruft, that he may not be able to parry it with his left
hand. The thruft being made, recover inftantly to a tierce, and traverfing the line to the

right, with a forcibly oppofed wrift feek his fword again ; at the fame time bring up your
right
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right foot to your left, to throw off his point: fo will you be enabled to get ground to ad-
vantage with the left foot. If the adverfary makes a thruft to the face or body, you muft
parry it by difengaging from tierce to carte, keeping your wrift in a line with the fhoulder,
and at the fame time clofe in a full foot, to get within his blade as much as poflible, and to
be able to return a thruft in carte. If he wants to parry with his left hand, you muft feint
on it, making at the fame time an appel of the foot, to baulk his left handed parade, and
finith your thruft according to the forementioned rules; recover quickly your fword, with
your point to his face, and redouble a low carte.. This done, recover to a guard, carrying
your right foot behind your left.

THovGH it feems.eafy for the fhort {fword to difarm the long fword after you have the ad-
vantage of getting within his blade, I would neverthelefs advife nobody to attempt it, for
fear you fhould not be able to reach the fhell of his fword, or for fear. of. having your fin=-
gers cut by the edges of it.

I Arso would not advife any body to crofs or bind, or to beat on their blades, becaufe the
Spa'niards, when they draw their fwords, pafs the two firft fingers through two fmall rings
which are near the fhell, and with the two others and the thumb they have a faft hold of

their
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their gripe : therefore it is evident that none of thefe laft mentioned operations would be
{uccefsful.

THE POSITION OF THE GUARD CALLED SWORD AND CLOAK, BY THE
SWORD AND LANTHORN.

PLATE XLV.

THE fword and cloak, which is an ancient cuftom made ufe of in Italy, has never been
forbidden by the government, as has the {word and dagger in various places of that
country. The cloak is offenfive and defenfive : it is offenfive, becaufe thofe that are very ex-
pert in the ufe of it, have it in their power to be hurtful to their adverfary. There are -
many ways to throw it ; you may not only cover the whole fight of the enemy, but his
fword alfo: but if to the contrary, a man is not expert in it, he may cover his own fight,
and obftrut his own fword alfo, and therefore be a prey to the adverfary. It is defenfive, be-
caufe it obftru&ts all the cuts that may be made tp the head or body, if given within the
{word ; the outfide blows, either over or under the hilt, thould be parried with the fword,

and
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and the fword fhould be feconded or affifted by the cloak, that the {word may return the cut
and thruft.

"To make the proper ufe of the cloak, you fhould wrap your left arm round with part of
it, and let drop or hang down the other part, but take care it hangs no lower than the knee ;
and obferve, if you were obliged, after a long defence, to drop the arm a little, to reft it, not
to drop the cloak to the ground, or before your feet, for fear of treading on it, and thereby
getting a f 1l

Ir you find yourfelf fatigued with the left arm, you may reft it by dropping it along your
fide, keeping the cloak at a little diftance from your thigh, and making a pafs backward ; foon
after recover to a guard. If you fhould not have room to retire, you may lean your left hand
on your hip, and keep your {word in a continual circle parade.

IT is very eafy to a perfon who underftands the fword and dagger to make ufe of the cloak,
becaufe this defence requires a quick and exa& fighit. In cafe of need, one might defend
one’s felf againft a {word with a cane and cloak ; for after having parried a thruft of the fword
. with a cane, one fhould clofe in at the fame time, without quitting his blade, and cover his
G head
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head with the cloak, ‘To perform this operation well, one ought to be well fkilled in fencing,
very cool and refolute.

ONE ought alfo well to underftand diftance to ufe the cloak ; and to execute a defign well,
one ought to give an opening to the adverfary, to engage him to thruft, and immediately,
without in the leaft feeking his blade with the fword, throw the body backward, and fling
the hanging part of the cloak againft his {word ; and traverfing from the ftraight line, return
a full thruft with your wrift in carte.

EXPLANATION OF YHE GUARD CALLED SWORD AND DARK
LANTHORN.

HOUGH there are fevere punithments infli®ed on thofe who are found fword in hand
with a dark lanthorn, yet there are fome to be met with from time to time ; there-
fore I think it neceffary to thew the manner of defence againftit. Thofe who ufe the dark
lanthorn commonly hide it under their clothes or cloak ; and when they attack any body
they open it before they draw their fword, and prefent it before them either above their head,
or behind them, by turning the hand behind their back ; and change the pofition thereof
as
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as the adverfary changes his pofition. If they hold their fanthorn before them, and one
is provided with a good {word, one ought to cover the infide well with the cloak, and give a
{mart beat on the infide of thcir blade, and redouble it with a back handed blow in tierce on
the wrift which holds the lanthorn : this blow ought to come from the right to the left,
and it ought to be executed from the half arm only to the wrift, that the whole arm
go not aftray too much by it, and that one may be able to return a thruft with the wrift in
the {fame fituation, covering the infide of the body with the cloak.

Ir he fhould prefent the lanthorn over his head, you fhould traverfe to the right, and get
the advantage of the outfide of his {word, making half thrufts to the face. If he raifes his
point you fhould clofe in diftance, holding both hands high, and keeping the blade over the
left wrift and cloak, .and make a pafs with the left foot without leaving his fword, and
aflifting with the cloak, draw in the right arm a little, to difentangle your point, and in the
pofition your wrift finds itfelf fituated at that time, thruft with {pirit and agility dire@ly at
the adverfary.

Ir he prefents the lanthorn by the fide, with his arm turned behind him, you muft tra-
verfe the line to the infide, holding your hand and cloak in the line with your right breatt,

G2 turning
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turning your right hand in tierce, the point of your fword dire&tly to his belly ; and the
moment he delivers his thruft, inftead of parrying it with your {fword, ftretch out your left
arm and cover his blade with your cloak, at the fame time thrufting at the body, -as you fee
in plate 46th.

Ir the adverfary fhould be garnifhed (that is, ftuffed with fomething within his clothes,
to prevent a thruft going through to the body) which you will find out by the thruft being
planted at his body without effet ; in fueh a cafe, you muft thruft at the throat or at the
face, or at the lower part of the waift ; for it is {fuppofed that the man who will make ufe
of fo unlawful means as a dark lanthorn in any particular combats, will not feruple to ufe the
means of garnifh, as before mentioned.

OBSERVATION ON THE USE OF THE BROAD SWORD.

HE broad fword has four principal cuts in its play ; which are, at the head, at the
T wrift, at the belly, and at the ham itrings. Some make their cuts from a motion of
the fhoulder, the elbow or the wrift; thofe keep a ftraight arm, and prefent the point of their
fwords continually to their adverfary.

THE
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THE firft manner of cutting, from the thoulder, is done by raifing the arm, and making a
large circle with the {word, to gather ftrength to give the blow. This way of executing,
which is the worft of all becaufe it is the floweft, gives a great advantage to him that points ;
for if he is attentive to clofe in at the time the broad {word raifes his arm, he may give him
a time thruft, or by flipping the broad fword, and at the fame time clofing in and fingling his
body, he may furnifh a timely thruft. It is plain, that if the broad fword finds no appuy,
or reft, either on the body or {word of him that points, that the blow given in vain will quite
throw his blade behind him ; or if he cuts downward, it will come to the ground, and may
break his fword ; but if either of thefe chances fhould not happen, his motions are fo coarfe
and flow, that it is impoffible for the point, with the leaft attention, not to find an oppor-
tunity of throwing in a thruit.

THE fecond way of cutting, by a motion of the elbow, is by drawing the elbow very
much in, and this throws alfo the wrift much out of the proper line, both under and over,
and gives likewife a great advantage to the point, though not fo much as the firft men-

tioned, becaufe the motion not being fo wide, it is quicker, and covers the body more.
Gg TyE
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TuE third is from the motion of the wrift, either from the fword forming its circle from
right to left, or the contrary ; the wrift ought to a& with more fwiftnefs, becaufe the elbow
and arm are not thrown out of a line of the body. The broad fword commonly parries the
thrufts with the fort of his blade, and returns an edge blow from the wrift; and all his
favourite blows are on the outfide of the {fword.

I HAVE herein placed a guard of the broad {fword, marked A, and the {mall {fword guard
on the defenfive, marked B, as you fee in plate 47th.

THE broad fword attitudes, or pofition for their guard, are various; fome keep their wrift
turned in tierce, with a ftraight arm, and their point in a line of their adverfary’s face, keep-
ing the body fomewhat forward, the left knee ftraight, and the right bent.

TuerE are fome who keep the fort of their broad fword in a line to their left hip, with a
high point.

THERE are others, who keep the hanging guard, called the St. George; and others who
bend their left knee, and keep their body back, with their wrift turned m carte.

EXPLA-
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EXPLANATION OF THE DEFENSIVE GUARD OF THE SMALL SWORD
AGAINST THE BROAD SWORD.

HE guard of the fmall {fword marked B, againft the broad {word marked A, which I

have placed here, is the moft fafe, and the moft fheltered guard for defence. The
chief point will be, to know your diftance: in whatever pofition the broad {word man may
put himfelf, you muft place yourfelf out of diftance, and bring neither your wrift nor your
{word, nor your right foot forward: but the moment you draw your fword, you muft, with
your left hand, take up the fkirts of your coat, keeping your left hand to the height of your
ear, in order occafionally to parry the cuts of the broad fword on the infide, either at the
head, face or the lower part of the body.

'THE blow at the head may likewife be parried with the fort of your blade, having the
wrift in tierce, and oppofing the blade almoft croffing the line; but your point fhould be a
little higher than the mounting of your fword : the moment the blow is parried, you muft
clofe in about a foot, and bending the body a little, return a thruft in feconde, and redouble
the thruft before you recover your guard,

Ga PARRY
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Parry the cut on the outfide of the blade to the face with the fort of your blade, and your
wrift turned half way to tierce with a ftraight point. 'The blow being parried, you muft
return a thruit to the face in carte over the arm, and redouble the fame with a feconde. The
cut at the belly on the outfide of the {word, is to be parried by turning your wrift to a fe-
conde, and returning on the fame fide.

Ir you parry the infide cuts which may be made at you with your blade, you thould parry
them with the prime parade, at the fame time traverfing the line to the outfide, and return a
thruft in prime.

T'ue fafeft and fureft defence again{t the broad fword (in my opinion) is not to be fluttered
or moved at any motion, fham blows, or attacks, which the adverfary may make to intimi-
date you, but {lip and fthun his blows, by throwing back your body well in a ftraight line
with his, and retiring about a foot at a time, and countera&t his defigns by continual half
thrufts and appels. If his motions are clofe, you muft be the quicker to parry, either with
the {word, or with the fkirts of your coat, and on occafion make ufe of both.

Ir his motions are wide, you muft refolve to clofe in, covering yourfelf as much as poffible

with your fword and the lap of your coat, and deliver your thruft where you fee an opening
to
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to hit him. If the ground fhould not be level enough to tire him, you fhould, by turning to
the right or to the left, and by retreating, take a favourable and exat juft time for thrufting,
inftead of throwing the thruft at random.

THERE are fome broad {word men who intermix their play with thrufts (which is called
counter point) they feign to give a cut, and finifh it a thruft; and fometimes, after having
parried, according to the opening they find, they will return either a cut or a thruft.

THE {word called cut and thruft is very different from the broad fword, becaufe it is much
lighter, it carries a firaight point, and not a raifed one, as the fabres or cutting fwords com-
monly have; for which reafon they are obliged to make the hilts heavy, to render the point
light.

THE half cut and thruft fword is preferable to the broad fword, provided it be made ufe of
with judgement. This weapon is the beft for horfemen, when they charge their enemy
fword in hand.

THZE E N D,



